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M. P. Moller, Inc. 


| wilt be a a | ut fw 


FIRST REFORMED CHURCH 


New Brunswick, New Jersey 


Built in 1940 for the purpose of 
demonstrating, to the hundreds 
who visited us, the latest Moller 
| mechanisms and voicing, this or- 
gan was also heard and played by 
| many eminent organists from all 
parts of the country. 
| A visiting Committee of the 
| First Reformed Church of New 
| Brunswick was so pleased with the 
organ that a proposal was made 
to purchase it, since we could not 
build a duplicate of it now, or for 
the duration,’ and it was found 
it could be installed in their 
Church with little change in the 
placing of the various parts. 


Our entire manufacturing plant 
and facilities are now on War 
Production, but when organs may 
be built again we will be ready 
to build them. 























Casavant Freres, Ltd. 


St. Hyacinthe, P.Q., Canada 
Church Organ Builders 


REPRESENTATIVES IN U.S.A. 


W. LAVALLEE 5234 Netherland Ave. - NEw York Ciry 


J. A. HEBERT 3815 Carter Ave. DETROIT, MICH. 
R. G. Morer 154 Park Ave. ARLINGTON, Mass. 
A. R. TEMPLE 3955 West Lake St. CHICAGO, ILL. 
RICHARD KEys BiccGs - 6657 Sunset Blvd. - HOLLywoob, CAL. 





























For over forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing and 
artistic organ production 


Inquiries solicited, both for new organs which 
will one day again be possible, and for recon- 
ditioning and rebuilding which may be ur- 
gently needed and possible to undertake now. 
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A Selected List of 


ORGAN COMPOSITIONS 


now obtainable in 


AMERICAN EDITIONS 


(Printed in U. S. A.) 


“DUBOIS, THEODORE: ..40632.00% Messe De Mariage 
Marriage Mass — _ $1.50 
BCE 2 Le Benediction 
Op. 34, No. 4B — $ .50 
"“RARG-ELERT, 8) 62s cses0% By the Waters of Babylon 
Op. 65, No. 12 — $ .50 

“HEAR G=ELERD 0s 3 aswascd sees Choral Improvisations 
Op. 65, Vol. 2 — $1.50 

"HARG ELERG, 9s ss asaeewwes Choral Improvisations 
Op. 65, Vol. 6 — $1.50 

*KARG-ELERT, S. ......Now Thank We All Our God 
Op. 65, No. 59 — $ .50 

UGG a IVINS Geet crores eroecgualsveualoveceiloteaelets Benedictus 
Op. 59, No. 9 — $ .50 

SELLARS, GATTY ......... Contemplation (Reverie) 

$ .50 
SELUARD, GATE: 2 .caccka nce dis cles Royal Approach 
$ .50 
We, ME icine caw der waren First Symphony 
Op. 14 — $1.50 

WIDOR, CHARLES ............. Second Symphony 
Op. 13, No. 2 — $1.50 

WIDOR, CHARIZS .........0:.5: Fourth Symphony 
Op. 13, No. 4 — $1.50 

WIDORK, CHARISS «on 5 vccccccccees Fifth Symphony 
Op. 42, No. 5 — $1.75 

WHIDOR, CHARLES ......6 cscs ccccs Sixth Symphony 
Op. 42, No. 6 — $1.50 


Compositions marked with asterisk (*) have 
Hammond registration by Charles Cronham. 


Available at your nearest dealer 
or direct from the publisher. 


EDWARD B. MARKS 
MUSIC CORPORATION 
RCA Building Radio City New York 




















COLOR AND ENSEMBLE 


Color, in a combination of tone, is de- 
cided by the distance between the lowest 
and highest pitch represented. The sound 
of an eight foot and a two foot stop will 
retain its two-octave character through 
the addition of the Nazard and four foot 
stops, even though the character of the 
sound is greatly modified. The essential 
color is changed only when the pitch 
range is increased. 

The color is clearest when the two ex- 
treme pitches only are sounded. Each 
addition of pitch or stop within these 
limits brings the quality nearer to ‘normal 
tone.’ 

So in registration involving Mixture or 
Mutation tone, because of the pitch dis- 
tance represented, great changes may be 
made in the size and effect of the com- 
bination without altering the essential 
color. 

Set the color by the extreme pitches, 
then regulate the quantity of tone from 
within those limits. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEWS 


Prepored With Special Consideration for the Average Organist 


Christmas Music 


A4+C-—Mark ANDREWS: “I heard the bells on Christ- 
mas day,’ C, 7p. a. me. (Galaxy, 15¢). Text by Longfellow. 
A melodious and fairly simple anthem making frequent use 
of a bell-like phrase; well written, good texture. 

AC—Charles O. BANKS: “Manger Carol,” Em, 7p. qc. 
me. (Gray, 15¢). Text by Composer. An anthem with the 
sopranos carrying the melody against the other parts which 
act in the capacity of accompaniment, though the usual piano 
accompaniment is provided. 

*AC—Brahms, ar.W.Douglas: “I know a rose-tree spring- 
ing,” G, 3p. u. qc. e. (Gray, 10¢). This is the familiar 
Praetorius “Lo how a Rose,” though here it is one of the 
Brahms Choral prelude numbers. Excellent Christmas music 
in any version. 

A4+C—Dr. Clarence DICKINSON: ‘“Siill there is Beth- 
lehem,” Df, 10p. 0. b. me. (Gray, 16¢). Text by N.B.Turner. 
Parts available for violin, cello, harp. A highly-poetic text 
set to music of the same character, the soloist carrying the 
first six pages. The organ accompaniment adds a great deal. 
Fine music, different, impressive. 

* AMC—R.Donovan, ar.A.Hall: “How far is it to Bethle- 
hem,” Csm, 8p. md. (Gray, 15¢). Text by F.Chesterton. It 
opens in question & answer style, minor mood, which is at 
once effective, and then branches out from that point to com- 
plete an anthem that should be highly effective, and within 
reach of the men of any good volunteer chorus—if there are 
any men left by Christmas. 

*A5C—English, ar.K.K.Davis: “As it fell upon a night,” 
D, 7p. e. (Galaxy, 15¢). Text by Arranger. An attractive 
old carol melody is first sung in unison by the women, then 
by the men, then in 3-part, and finally by full chorus in canon 
style between women & men and, as a climax, with descant. 
Should appeal to organists in these days of diminishing men’s 
voices; within reach of any choir; good Christmas music. 

A8C—Frederick ERICKSON: “God rest you merry in- 
nocents,” i4p. u. me. (Galaxy, 18¢). Text by O.Nash. An 
anthem calling for divided-parts and sections for women’s 
voices in 4-parts and later men’s. Only the better choirs 
should try it, though the notes are not difficult; sopranos in 
one place must hold top A for 16 measures—and only pro- 
fessional singers can do that without painful results to musical- 
ly educated ears. 

AOC—William A. GOLDSWORTHY: “One Night in 
Bethlehem,” 38p. me. (J. Fischer & Bro., $1.00). Text by 
J.M.Neale and from the Bible. For adult chorus with junior 
choirs singing in unison. It opens with the men in unison on 
the ancient hymntune “O come O come Emmanuel,” against 
which the women’s voices sing an obbligato or answering 
part. On page 7 the chorus sings an “ah” accompaniment 
against the juniors who sing “Thou didst leave Thy throne,” 
a highly effective passage. Original materials in a variety of 
treatments follow, to the last chorus, in which the juniors 
sing the hymn “Good Christian men rejoice,” against the 
cho-us in original materials, and the cantata ends in an fff 
“rejoice.” It’s an intensely practical cantata, and because of 
the familiar tunes given the juniors, as well as for the com- 
bination of adults and juniors, it ought to make an unusually 
wide appeal. No padding, no efforts, just Christmas music. 

ASC—William A. GOLDSWORTHY: “The Shepherds 
Song,” 13p. md. (Gray, 18¢). Text from 1640, set for adult 
chorus, and juniors mostly in unison. Another practical an- 


them for combined choirs, with original materials handled for 
maximum effect at minimum effort, with evident consider- 
ation for choirs where the loss of men’s voices is growing 
acute. Passages of poetic beauty contrast with more vigorous 
moods, ending in a fff climax. 
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New Christmas Music 


— 1942 PUBLICATIONS — 
for Mixed Chorus, unless otherwise specified 


God Rest You Merry, Innocents..Frederick Erickson 
Angels And Shepherd............. Margrethe Hokanson 
*As It Fell Upon A Night...................+. English Carol 


arr, Katherine K. Davis 


I Te sissies cssscisevesernanztons Welsh Carol 
arr. George Mead 


Away In A Manget...............::csssseeeees Orvis Ross 


I Heard The Bells On Christmas Day 
Mark Andrews 


Ancient Moravian Christmas Carol 
arr. Harvey Gaul 


(melody by Chr. Gregor—1783) 


(for chorus of 
Boys’ an 
Girls’ voices 
or any two 
equal voices) 
+On That Christmastide, In The Long Ago 


(for S.S.A.) Carl Reinecke 
arr. Gwynn S. Bement 


*published also for T.T.B.B. 
{published also for S.A. (or T.B.) 





Outstanding Christmas Choruses 


of the last few seasons 
for MIXED CHORUS 
Carol Of The Sheep Bells....Slovak Christmas Carol 


(also for S.A.B. - S.S.A. - S.A. - arr. Richard Kountz 
TS: = : 


T.T.B.B.) 
Esa Richard Hageman 
(also for S.S.A. - T.T.B.B.) 
Everywhere, Christmas Tonight!....T. Tertius Noble 


The Christ Child’s Visit 
Traditional Christmas Carol 


arr. Frederick Erickson 


Holy Day Holly Carol.................. Old Cornish Carol 
(also for S.S.A.) arr, Channing Lefebvre 


Swedish Yule Carol.......................... arr. Harvey Gaul 
Po omiouresenal H. Merrills Lewis 
Swedish Dance Carol (in Three 

Christmas Carols)........ arr. Katherine K. Davis 


(also for S.S.A.) 
’Twas In The Moon Of Winter-time....Indian Carol 


(also for T.T.B.B.) arr. Pietro Yon 





Galaxy Music Corporation 


17 West 46th Street New York 


1942-25-10 


























“NOT ONLY COMPLETELY MASTER OF HIS INSTRUMENT, BUT A_ SENSITIVE INTER- 
PRETER OF ITS MYRIAD ELEMENTS — HE IS A COMPELLING’ INTERPRETER.” 





WALTER 


BAKER 


cAMERICAN ORGAN VIRTUOSO 


Although in the first stages of his concert career, Walter Baker has 


already achieved notable success. His numerous appearances in Phila- 
delphia—at the Curtis Institute—at Wanamaker’s—as a soloist with the 
Philadelphia Civic Symphony—his work at his church—and at the 
Westminster Choir College in Princeton, have established him as an 
artist of the very first rank. He recently returned from a highly suc- 
cessful tour, playing in various cities in Connecticut, Pennsylvania, New 


Jersey, Delaware, Virginia, North Carolina and Florida. 








LA BERGE onrcan CONCERT SERIES’ 


2 WEST 46th STREET — NEW YORK 


—Hartford Times, March 7, 1942. 


PHILADELPHIA 





“The organ played an import- 
ant part in the concert of the 
Civic Symphony Orchestra in 
Irvine Auditorium yesterday 
afternoon, with Walter Baker, 
one of the most brilliant of 
Philadelphia’s many fine organ- 
ists, at the console. Before the 
orchestral part of the concert, 
Mr. Baker played a short organ 
recital, the C major fugue of 
Buxtehude, and the C minor 
Passacaglia of Sebastian Bach, 
doing both in brilliant manner, 
and as the opening number of 
the concert proper he appeared 
in Handel’s Concerto No. 5 in 
F major for organ and orches- 
tra, showing in all these num- 
bers that he is one of the lead- 
ing organists of the whole 
country.” 


SAMUEL L. LACIAR 
in the ‘‘Evening Public Ledger’’ 








PHILADELPHIA 





“A well-balanced program de- 
signed to display the resources 
of the soloist, was presented by 
Walter Baker, organist of the 
First Baptist Church, in his 
Curtis Institute recital before 
an audience that filled every 
seat in Casimir Hall last night. 
Mr. Baker proved he is, indeed, 
no ordinary musician either on 
the technical or the interpreta- 
tive side. He has extraordinary 
command of the great instru- 
ment, displaying that natural 
digital and pedal co-ordination 
which are the foundation of all 
fine organ playing, with a ma- 
ture understanding of musical 
nuances that belies his youthful 
appearance. 

“His program opened with 
the careful playing of Cesar 
Franck’s Chorale in A Minor, 
wherein the composer’s char- 
acteristic modulations were giv- 
en a sympathetic and unhurried 
reading. In the second group, 
all from the works of J. S. 
Bach, Mr. Baker was impress- 
ive, rising to heights of virtu- 
osity in the majestic and diffi- 
cult Passacaglia in C minor. 
The soloist also gave a beau- 
tifully restrained reading of the 
Chorale Prelude based on the 
Hassler tune ‘Herzlich thut 
mich Verlangen’ and gave a fine 
display of finger technic in the 
‘Nun freut euch, liebe Christen 
e’mein’ Chorale Prelude.” 


ROBERT F. HILL 
in the ‘‘Evening Bulletin’’ 
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AW3C—Robert HERNRIED: “The child Jesus,” Em, 7p. 
u. md, (Gray, 15¢). Text by M.Bay. First and last sec- 
tions are built on an unusual 4-note motive in an off-balance 
rhythm that pervades throughout and grows dangerously 
monotonous by its persistence. The middle section is a chor- 
ale-like hymntune of sturdy values. 

A8C—Margrethe HOKANSON: “Angels and Shepherds,’ 
E, 4p. u. me. (Galaxy, 12¢). Text by B.B.Carr. At- 
tractive music requiring 4-part work by men’s voices and by 
women’s; in 6-8 rhythm but appropriate and attractive. 

*A4+C—Italian, ar.J.R.King: “Christen people,” G, 11p. 
md. (Gray, 16¢). Text by G.R.Woodward. An anthem of 
good proportions calling for 3-part and 4-part work by the 
men’s voices, but with enough musical values to make it worth 
doing wherever it can be adequately done. An anthem of 
this type is fairly complicated and needs a lot of preparation. 

A2C—Earl R. LARSON: “Dearest Jesus holy Child,” E, 
3p. me. (Summy, 10¢). Text by Martin Luther. For 
junior choir, 6-8 rhythm, graceful and tuneful. The first 
section is of new materials but the second half has a familiar 
ring that will make the anthem welcome to any congregation. 

*A4+C—Liszt, ar.C.Dickinson: “An angel spake unto the 
Shepherds,” G, 20p. me. (Gray, 25¢). English translation 
by Mrs. Dickinson. Parts for violin, cello, and harp obtain- 
able. From “Christus,” for adult chorus with optional child- 
ren’s choir. Quite austere music, with much variety, a charm- 
ing section for 4-part women’s voices, and an accompaniment 
that adds a great deal. Needs a choir able to muster 4-part 
men’s chorus. 

A8C—Ralph E. MARRYOTT: “The Searching Carol,” 
A, 6p. me. (Gray, 15¢). Text by Composer. A real carol 
with lots of Christmas beauty in it, though it requires 4-part 
men’s work and 4-part women’s. However, the way the ma- 
terials are handled, and the genuine worth of the materials 
themselves, make this a real carol for all choirs that can do it. 
Don’t ignore this one if you like music. 

A2C—Nadine MOORE: “The Christmas Bells,’ F, 7p. 
s-a. e, (Gray, 15¢). Text by Longfellow. An answer to 
the organist’s demand for music in menless choirs. It’s a 
simple tune mostly in 2-part, with some unisons, built for 
the purpose of telling a part of the Christmas story appeal- 
ingly, even captivatingly. No pretense or bluff, just music. 
Though written for sopranos & contraltos, a good junior choir 
could do it with fine effect. Refreshing to find music like 
this, without guile. 

* AJ2C—Moravian, ar.H.Gaul: “Ancient Moravian Christ- 
mas Carol,” A, 5p. e. (Galaxy, 15¢). Attractive music that 
could be doubly effective if done antiphonally by adults, or 
adults and juniors, though it was written for two choirs, one 
of boys’ voices, one of girls’. Plenty of the Christmas spirit. 

*AW3C—Reinecke, ar.G.S.Bement: “Ov that Christmas- 
tide in the long ago,” Ef, 7p. e. (Galaxy, 15¢). English 
translation of Andersen text. An anthem of grace and charm, 
with good movement in all voices, making it entirely contra- 
puntal in effect. The choristers should be expert enough to 
sing independently of each other and of the accompaniment. 
Attractive music. 

A1C—Charles REPPER: “Candle Lights of Christmas,” 
Gm, 2p. e. (Birchard, 10 ¢). Text by F.Young. Minor 
mood prevails throughout; in unison, it can be done in an 
infinite variety of ways and with any type of voices. 

AC—Orvis ROSS: “Away in a manger,” Ef, 4p. qc. a. 
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WILLARD IRVING NEVINS, Director 
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u. e, (Galaxy, 15¢). Text by Luther. A combination of 
delightfully simple and direct passages and occasional forced 
harmonies, but the chorus passages are all beauty without 
complications and congregations will thoroughly enjoy it. 

AOC—Frederick C. SCHREIBER: “Glory to God,” 28p. 
o. s. (Gray, 50¢). Text from St.Luke. Quite a pretentious 
work with a great deal of musical merit, written for choirs 
capable of dividing all the parts. Some sections are richly 
harmonic, moody and poetic, while again there is a splendid 
fugue of quite good development. It has an organ accom- 
paniment as all worthy church choral music should have. Its 
musical content and development are such that will appeal 
strongly to organists with competent choirs and educated con- 
gregations. Not a high-hat cantata, a thoroughly worthy one. 

ASC—R. Deane SHURE: “Sheep lay white around,” 13p. 
(J. Fischer & Bro., 18¢). For adult choir and unison juniors. 
Opens with adults humming an accompaniment, the juniors 
singing the text, which carries along beautifully for a few 
pages. Then the adults sing the hymn “While shepherds 
watched,” against which the juniors sing a descant; after an 
episode of original materials the juniors sing the tune of “Joy 
to the world” while the chorus sing the other parts, the so- 
pranos doing the descant. Another episode and then the 
juniors sing the tune of “Hark the herald angels” while the 
sopranos do a descant and the other chorus voices hum support- 
ing passages. The climax is reached in a “hallelujah” finale. 
Congregations will glory in it. 

*A5C—Silesia, ar.R.Elmore: “Carol of the Wind,” Af, 
Sp. me. (J. Fischer & Bro., 15¢). English translation by 
R.B.Reed. A really lovely bit of Christmas music, melody 
style, sane and appealing harmonies, and a rhythm that in- 
vites nuance and emphasis. At the end a solo voice sings 
briefly over the chorus. A real gem. 

A3C—Slovak, ar.R.Kountz: “Carol of the Sheep Bells,” 
F, Sp. sab. e. (Galaxy, 15¢). Text by Arranger. A de- 
lightful little carol, with odd effects, variety, daintiness, “‘luh- 
luh-luh” passages, an accompaniment that could use Harp or 
Chimes, and an ancient flavor to make it strike home in any 
Christmas-carol service. 

AWC—Louise P. Stone: “Hail the night all hail the 
morn,” 3p. u. md. (Gray, 12¢). Text from 1837. Simple, 
of odd flavor, and a fine number if all its interpretive pos- 
sibilities are realized. 

*AC—Syrian, ar.Dr.Dickinson: “Thou the Highest,” A, 
8p. cq. s. me. (Gray, 15¢). Translation by Mrs. Dickin- 
son. A hymn-like number in which the most effective section 
is that for soprano solo (or junior choir) against an organ 
accompaniment using the Harp or imitating harp effects. 

* AC—Tyrol, ar.R.Elmore: “Long years ago in Bethlehem,” 
A, 10p. qc. e. (J. Fischer & Bro., 16¢). English trans- 
lation by R.B.Reed. Another real gem for Christmas, any 
church’s Christmas. Genuine melody, honest harmony, and 
rhythm. A competent organist with a well-trained choir will 
make the congregation remember this music for many a day. 











GOOD ORGAN MUSIC 


TOCCATA by Richard Keys Biggs .75 
(Highly praised by Recitalists) 
NINNA NANNA by M. Mauro-Cottone  .75 
(Popular Christmas Classic) 
VOIX CELESTE by Theodore Marier 1.25 
Collection of pieces by 
Frescobaldi, Bach, Boellmann, 
Franck, Borodin, Tschaikowsky, 
Nibelle, Ravanello, etc. 


McLAUGHLIN & REILLY CO. 


100 Boylston Street, Boston, Mass. 
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*AC—Welsh, ar.G.Mead: “Dark the night,” Am, 5p. 
gc. md. (Galaxy, 15¢). Text by W.Lloyd. An anthem of 
rather serious proportions, convenient for that program of 
carols from many nations. 

A2C—Curtis YORK: “A Song of Joy,” A, 3p. e. (Gray, 
12¢). Text from 1653. An attractive melody first presented 
in unison and then in 2-part for sopranos and contraltos. 

» 


FLOTOW’S opera “Martha,” abridged and simplified by 
David Stevens, libretto freely translated by Baum and Stevens, 
88p. (Birchard, $1.25, orchestral score rentable). Here’s 
something for the choir concert, especially suitable in these 
days when parts for men’s voices must not be too exacting. 
It's the type of music the layman likes, and in this version 
it is well within reach of any volunteer choir or school group. 
It is abridged and condensed so that there is no time lost, 
but the story moves along smoothly. Performance rights 
for two consecutive performances are automatically given 
with the purchase of a dozen copies. 

VOIX CELESTE 

Compiled by THEODORE MARIER 
Vol. 1, 38p. e. (McLaughlin & Reilly, $1.25). Here is a 
volume of harmonium music of very easy grade that can be 
adapted to the organ. ‘The primary aim... . has been to 
compile a set of practical and infrequently heard compositions 
for use in the services . . . . we have endeavored to select 
from the works of distinguished composers . . . . music of 
permanent artistic value.” It’s all on two staffs, ‘in order 
to save space.’ The composers include Bach, Boellmann, 
Franck, Guilmant, Liszt, Ravanello, Tchaikowsky, etc., and 
they are pieces which the Compiler recommends for use at 
mass, weddings, funerals, vespers. The church organist will 
find it especially useful in times when he has not had facilities 
for much advance preparation. It is all churchly and ap- 
propriate. 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

® Organists owe a debt to Joseph Bonnet for his 
excellent Anthology of Early French Organ Music (H. W. 
Gray Co.) covering the period from the 12th to the 18th 
centuries. The material has been transcribed by its Editor, 
and while these fifteen pieces are limited to the music of 
one nation, the book with its great educational value should 
be in the library of every organist. 

I have recently been working on Paul HINDEMITH’S 
Sonata No. 3 (Associated Music Publishers) and I want to 
recommend it to organists who wish to keep in tune with the 
modern trend. This work is not long nor is it of more than 
moderate difficulty. I have used the first movement as a 
service prelude. The work as a whole should find a place 
on any recital program where the organist wishes to do some- 
thing more than entertain. The first movement, a moderato, 
is titled “Oh Lord, to whom should I complain.”” It presents 
no difficulties, builds to an effective climax, and ends quietly. 
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INTERESTING MUSIC 


No registration is given but the five pages can be done on any 
two-manual. The second movement of three pages, very slow, 
is titled “Awake, my treasure.” Here is a lovely little idyl 
that, with the right registration, is sure to please. The third 
movement, marked quietly agitated, is titled “I bid her then.” 
It is six pages, slightly tricky in spots, and comes off well. 
There you have it, a 14-page sonata written by a foremost 
composer, not too difficult for the average organist, playable 
on a small instrument. I like the work and so do the young 
people who have heard it. You owe it to yourself co get a 
copy and play it for your own soul’s good, even if you do 
not play it in public. But I bet my nice red underwear that 
if you learn it you will not rest until you have made some- 
body else like it too. 

Quite different are the Two Organ Pieces by Everett TIT- 
COMB, Prelude and Scherzo (B. F. Wood Co.). These are 
not the Titcomb of the Four Improvisations which every or- 
ganist plays, but still an attractive and practical Titcomb. The 
Prelude is a mo .erato con moto of four pages that makes a 
nice service number. Good smooth pas* vriting and a feel- 
ing for what is somehow right make it practical for many 
uses, including teaching material. The Scherzo is more suit- 
able for recital use and played on good flutes is delightful. 
I should imagine that Virgil Fox to whom it is dedicated 
would bring down the house with it. Now Mr. Titcomb some 
more Improvisations please. 

I was glad to have two more of the pieces on Gregorian 
themes by Richard PURVIS (Sprague-Coleman). First the 
Dies Irae in which the theme is made good use of, and second 
Divinum Mysterium, an excellent piece of organ writing. 
These two pieces, four and five pages in length, are practical 
church music of the finest kind; the themes are of the church 
and they are written in a style that, while modern, has that 
dignity that church music demands. I like them both very 
much and recommend them highly. 


FOR CHRISTMAS 


1289 Behold a Rose of Beauty. Refssiger-Luvaas. 


RGRUER.  oohic hisis.c wae tek bam swe pons 5 ae ne ‘ 
1354 Come, Christians, Sing! Tatton. SATB......... 10 
993 The Christ Child Lay on Mary’s Lap. Skinner a 
(words by G. K. Chesterton). SSAATTBB....  .12 FS 


2015 The Dark Stole up on Bethlehem. Lorenz. SATB. .15 
840 Hark, Now, O Shepherds. Moravian-Luvaas. ; 
SSAATTBB 4 

41 In Excelsis Gloria. } 
1370 Jesu, Joy of Man’s Desiring. Bach-Wilson. SATB .15 a 
2006 Saint Stephen. Clokey. SATB...............- 10 S) 
534 A Star Shone Down. Stoughton. Ssa.......... 10 pe 
R i y 

1077 Sunny Bank (old French melody). Scarlatti-Butcher | a 
SATB, with solo and organ, and bells (ad lib.) .15 | 

1138 Whence Is That Goodly Fragrance. French-Baker. * 
Unison with Descant 


Breton-Luvdas. SSAATTBB...  .20 



































































‘BERNARD LA BERGE PRESENTS 


CATHARINE 


CROZIER 


ANOTHER RISING STAR IN 
THE ORGAN FIRMAMENT 


* * * * * * * * 


Catharine Crozier began her musical career in Pueblo, Colorado, where she was a pupil of Mabel 
Stackus. She then came to the Eastman School of Music, where she studied with Harold Gleason and 
was graduated as a performer in organ with the degree Bachelor of Music. 

She has received many prizes, among them the Mu Phi Epsilon prize for scholastic achievement and 
the Artist’s Diploma, the highest award for performance offered by the Eastman School of Music. Miss 
Crozier has been a member of the organ faculty of the Eastman School since 1938 and in 1941 received 
the degree Master of Music. 

She has done special work with Joseph Bonnet and has filled many important engagements as an 
organ recitalist, among them Princeton University, the University of Michigan, University of Rochester, 
the New York World’s Fair, and she has appeared at three conventions of the American Guild of Or- 
ganists. 

This distinguished artist was revealed as a virtuoso of the first rank at the recent convention of the 
American Guild of Organists at the Washington Cathedral, where she created a sensation with a pro- 
gram of great organ music and a performance which, for musicianship, depth of feeling and brillance left 
nothing to be desired. 


A FEW ELOQUENT TESTIMONIALS 


"Miss Crozier is a virtuoso. She commanded the vast "Catharine Crozier is an organ virtuoso of the first rank. 








resources of the great cathedral organ and the enormous 
difficulties of the Sowerby Symphony with equal authority. 
Anyone who can read a page so modern and so eloquent 
as this by Sowerby belongs among the elect." 


—WASHINGTON TIMES-HERALD. 


"She has a style-plus, and a fine sincerity that is an 
example to all performers of any kind." 


—PALMER CHRISTIAN. 


"Such poise and musicianship is unusual in so young a 


player." 
—SETH BINGHAM. 
"The Sowerby Symphony was performed as only a great 


artist could have played.” 
—ERNEST SKINNER. 
"One of the outstanding musical events of the season." 


—PRINCETON UNIVERSITY. 








Her repertoire is immense, and the true style, the best taste, 
is given by her to each composition. Her playing gives an 
impression of real and noble beauty.’ 


—JOSEPH BONNET 


"One could not imagine a better execution of my sonatas. 
| was glad to hear them just as they came out of the com- 


poser's mind.” 
—PAUL HINDEMITH. 


"One of the most interesting events of the American Gui'd 


of Organists Convention.” 
—CINCINNATI. 


"Miss Crozier's performance was the essence of elo- 


quence." 
—ROCHESTER TIMES-UNION. 


"Her playing featured sincere musicianship, poise, and 
cleanness of line." 


—MEMPHIS COMMERCIAL APPEAL. 
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Now Ready! 
JUNIOR CHOIR ANTHEM 
BOOK 4 
Compiled hy JOHN HOLLER 


Jesus Calls Us W. A. Mozart 
Come, Blessed Saviour J. S. Bach 
God is a Spirit W. S. Bennett 
O Saviour Sweet J. S. Bach 


Prayer from ‘Hansel and Gretel” 
E. Humperdinck 


O God of Might D. Bortniansky 


The Lord is My Shepherd H. Smart 
Open Wide, My Heart J. S. Bach 
Songs of Praise T. Attwood 
O Nightingale, Awake arr. C. Dickinson 
There is a Green Hill C. Gounod 
Sing Songs of Praise A. R. Gaul 


(For Two-parT, S.A.) 
Price, 50 cents 


159 E. 48th St. 
New YorK 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 


GRAY-NOVELLO 
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ALEXANDER MCCURDY 
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TRAINING ORGANISTS AND 
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and COLLEGE 
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ONE NIGHT in BETHLEHEM 


A CHRISTMAS CANTATA 
FOR MIXED VOICES 
WITH OPTIONAL PART FOR JUNIOR CHOIR 
Text by JOHN MASON NEALE and from the Scriptures 
Music by WILLIAM A. GOLDSWORTHY 


Performance time, 25 minutes — Price... $1.00 





GENERAL ANTHEMS 


























Two Litanies — From the Services of the Riverside Church, N.Y.C. — Mixed voices 

by Fosdick - Kinsley 15 cents 
Four Responses — From the Services of the Riverside Church, N.Y.C. — Mixed voices 

by Frederick Kinsley 15 cents 
Come, O Thou Traveler Unknown — by James R. Gillette — Mixed voices —-————— 16 cents 
Give Ear to My Prayer — by Caroline Gessler — Mixed voices 15 cents 
Thou Wilt Keep Him — by John Warren Erb — Mixed voices 18 cents 
The Lord’s Prayer — by William A. Goldsworthy — Mixed voices 12 cents 
Who Shall Separate Us — by Thomas Harborne — Mixed voices 15 cents 
O God, Our Help in Ages Past — by Powell Weaver — Mixed voices —--—————— 15 cents 
Soldiers of Christ Arise — by Henry P. Cross — Mixed voices - 15 cents 


J. FiscHER @ Bro. 


NewYork, N. Y. 


119 West 40TH STREET 
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IE AMERICAN 


@ 1941 Contributors @ 
Or. William H. Barnes John Mclintire 
Seth Bingham William D. Mitchell 


Dr. Homer D. Blanchard The Hon. Emerson Richards 
A. O. Brungardt J. Sheldon Scott 
Winslow Cheney Norman H. Taylor 
Cecil Clutton Cole Watkins 
Dr. Roland Diggle Harry B. Welliver 
Rowland W. Dunham Dr. Kenneth N, Westerman 


T. SCOTT BUHRMAN~  - 








EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. . 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 
not otherwise indicated. 
Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. so Sunday. 
E—Easter. s— 0 ecial. 
G—Good Friday T—Thanksgiving. 
L—Lent. 
After Title: 
.cq.qc.—Chorus, quartet, chorus 
* foreferrea) or quartet, quartet 
preferred) or chorus. 
s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low- -voice, ‘medium- 
voice solos (or duets etc. if hyphen- 


ated). 
o.u..—Organ accompaniment, or un- 
accompanied. 

nn difficult, moderately, 
ver 


3p.— ” pages, etc. 
3-p.—3-part writing, etc. 
Af.Bm.Cs.—A- flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
— pipework, or detail 


photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. pal oor en change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no resp bility 
for spelling of unusual names. 

Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the tit e of a 
composition it indicates that a ‘'solo- 
ist'' preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious er 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. u—Unaccompanied. 
i—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

= 3p—3 pages, etc. 


—- 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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ANNIE PFEIFFER CHAPEL 
of Florida Southern College, Lakeland, designed by Frank Lloyd Wright; the organ 
and choir are now on the mezzanine back of the rostrum. 
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The A-B-C of Successful Choir Routine 


By PAUL SWARM 


First Baptist Church, Decatur, Illinois 


/ XN artist’s success depends upon 
his perspective. He must correctly evaluate the importance 
of details. Organists often overlook this important principle. 
They often fail to look at their situations from the outside, 
and soon they are blaming their failures on a difficult church, 
a misunderstanding music committee, unimportant obstacles 
to their program. Too often the real fault lies in their own 
inability to analyze their major difficulties and take the neces- 
sary steps to overcome them. 

It is said that America no longer has a frontier; perhaps 
this is true geographically, but when one thinks of the cultural 
plane there is a vast territory that has scarcely been entered. 
Every community has a wealth of unknown musical talent 
which needs to be discovered, trained, guided, and most of 
all encouraged. A choirmaster should: endeavor to discover 
native talent rather than to become acquainted with those al- 
ready skilled in singing. If an individual has a natural apti- 
tude for music, the singing ability will come with proper 
guidance and faithful practise. 

It is thrilling to watch this natural ability unfold. In one 
organization a twenty-year-old girl and a sixteen-year-old boy 
receive organ instruction in appreciation of their assistance in 
the choir; they are quickly becoming competent church or- 
ganists and occasionally relieve the organist for a morning 
service. The choir members evidence their ability for solo or 
ensemble work and with a minimum of instruction and encour- 
agement the result of their efforts can add much to a service. 
And whether the soloist be nine or ninety, the choirmaster 
experiences untold joy in realizing that he is having a part in 
enabling this person to worship musically. 

The choirmaster also has an opportunity to encourage other 
talents by helping members take the responsibility for atten- 
dance records, music files, care of vestments, and planning of 
parties. 

Most people like to be allied with an organization that is 
successful financially. We have all seen young people take 
bank jobs at low salaries because of the pride created by their 
association with a respected financial house. There is some- 
thing secure about it; the employee feels that this organization 
can really help him and will be loyal to him. The choir 
member seeks this same security. 

Funds spent for a volunteer choir are best used if each faith- 
ful member benefits from the expenditure. This would 
certainly be true of new anthem music. Bringing an outstand- 
ing organist to the city helps every member of the group; 
there is a prestige that goes with such an occasion, not to 


A rehearsal of some of the details that tend to make 
the average church choir more effective in its vital 
contributions to the Sunday services and at the same 
time make choir-membership contribute more of 
real value to the individual choristers. 


a &, 


mention the opportunity to hear good organ music or sing 
under inspiring direction. For the past two years one choir 
has taken more than fifty members on a one-day trip to Chi- 
cago to hear outstanding organ and choral music. This 
experience projects a goal toward which to work. 

Credit-rating bureaus find that churches and musicians are 
the worst offenders. Since this is the rule, the people of a 
community will respect a choirmaster all the more if his bills 
are taken care of promptly. It might even be noted that any 
business house would soon be bankrupt if it answered letters 
as tardily as the average musician. 

And just a word regarding paid singers. Few would pro- 
test against the situation where the music budget allows an 
all-professional choir, but this situation exists in relatively few 
churches. A singer can hardly be called professional unless he 
is receiving ten dollars or more a Sunday. And if the choir- 
master pretends that one or two dollars a Sunday is all an 
artist is worth, surely it is an insult. Why not admit that the 
organization is a volunteer choir? Singers appreciate a choir- 
master’s frankness when he states that the church simply does 
not have the funds to pay musicians what they are worth; it 
is necessary therefore for the participant in a church-music 
program to make a personal contribution of his talent. But 
on the other hand, what student could not use a dollar or 
two a week to help out on the expense of voice lessons? An 
older person making a living as a clerk might be able to sing 
in a choir by having a little help on his transportation expense. 
Or a married couple might be enabled to sing in a choir by 
the church’s paying a girl to stay with the baby. But it should 
be made clear to all concerned that these persons are not being 
paid for their services; rather a little financial aid makes choir 
membership possible so that their talent can be used. 

A congregation is happy to sponsor choir projects when 
they understand the urgent need. The choirmaster must show 
how choir vestments, a music library, and recitals by out- 
standing orpanists fit into this picture. People will give to 
the last dollar if they feel that the choir program is leading 
people to Clirist—because after all is this not the mission of 
all churches ? 

One should hardly call a service enjoyable—it is deeper than 
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HUGH McAMIS 
April 11, 1899 _ Aug. 19, 1942 


that; and when a choirmember is emotionally stirred by his 
participation in a beautiful anthem, the credit for such an 
experience belongs te Divine Power. The choir rehearsal on 
the other hand should be a delightful experience filled with 
happiness, and the responsibility for this rests upon the or- 
ganist. 

It has been found that the choir can work most easily when 
grouped around a grand piano so that the choirmaster can 
see each one of his members at all times. The rehearsal 
should always begin with a short warm-up for the singers. 
Here the suggestions of Father Finn in his Art of the Choral 
Conductor are invaluable. The next fifteen minutes might 
well be spent studying the fundamentals of voice-production 
as indicated in this same book. Later in the year during this 
part of the rehearsal, sight-reading and ear-training studies 
prepared by Dr. Frederick Schlieder would be unexcelled. 
People really interested in this type of training will be on 
time to take advantage of the opportunity, and by the time 
the actual singing of anthems begins, the late-comers should 
have arrived. 

After forty-five minutes of good hard practise, the members 
have earned an intermission. Five or ten minutes will allow 
good fellowship and relaxation of the vocal cords. 

The second part of the rehearsal can start with a processional 
into the sanctuary, using the hymn for the coming Sunday. 
Before the choir stand for the hymn it is suggested that they 
be seated in a nearby anteroom where the chairs are arranged 
in exact replica of the choirloft. In this way the members 


know what their positions will be in the chancel. This also 
allows them to hear the organ prelude on Sundays, when the 
anteroom is close to the auditorium, as it should be. 

The rehearsal processional can be followed by adding the 
finishing details to several anthems. 


With this practise the 
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members are trained so they do not depend on the organ for 
their entrances and shadings. 

Rehearsals are helped tremendously by the feeling of 
comradeship that musicians sense as they work together. 
Technical mistakes of the choirmaster or of the singers can 
be politely called to attention by other members. A few 
minutes of each rehearsal can be well spent discussing the 
music of the previous Sunday; the comments and suggestions 
brought forward are usually not only enlightening but indi- 
cate the weak points that need special training. 

A successful rehearsal is probably a rare combination of 
vocal exercise, a study period, some singing practise, and a 
“gab fest.” But most of all it is the choirmaster’s opportunity 
to make the study of music enjoyable as well as instructive, 
so that rehearsal night is a pleasure toward which the members 
look with anticipation. 

Any organist who puts as much vitality into his music as he 
should will get completely fed-up from time to time. Usually 
the best cure is a good contact with someone of his own 
profession whose work he admires. This helps him see his 
situation from a distance and the work of his colleague should 
stimulate him. 

Slight attacks of discouragement can be cured by an after- 
noon spent reading of musical enterprises beyond the immedi- 
ate situation. The recent series in T.A.O. describing the visit 
of Mr. Buhrman and Mr. Elmore to several New York services 
brings new life because the reader is told of men who are 
making magnificent contributions as organist-choirmasters. A 
little comparison enables one to evaluate his own activities. 

Better still, the choirmaster should take trips out of town, 
visiting other churches and hearing organ and choral recitals. 
Hearing any of our outstanding artists would send a choir- 
master home refreshed, challenged, and inspired to continue 
his work more intensively than ever before. 

The congregation that really praises God by hymn-singing 
is a joy to hear; and yet so much depends upon the organist. 
Most church members want to sing, but they are afraid of 
being embarrassed. Having had others turn around with the 
what-an-awful-noise look, they have been silenced. The or- 
ganist can win confidence by giving strong support with the 
organ. The organist who jumps suddenly from loud to soft 
combinations on hymns gives timid souls just cause for fear. 
Steady hymn-playing with a consistent volume will lead the 
congregation to sing. 

Three devices keep hymns from dragging: first, a slight 
staccato touch; second, an extra full Pedal accenting the 
rhythm; third, playing the melody on the Solo manual.. The 
congregation will follow the organist’s tempo just as soon as 
they have confidence in his leadership. 

Probably the most important aid to good congregational 
singing is the constant encouragement which the organist can 
give as he talks to individuals and groups. Dr. David McK. 
Williams probably proved himself the master of this skill 
when he addressed the members of St. Bartholomew’s Church 
in this fashion: 

“Let me end with an admonition. The final hymn of this 
service is one that is not well known to us, although it is one 
of our best hymns. We shall have the music before us. The 
range of this hymn is within the compass of every voice in 
this Church. We each have the voice that God gave us. To 
what better use could it be put than to sing His praise? It 
might be a weak voice or it might be strong; it might be 
beautiful, it might even be ugly. And yet these voices joined 
together in singing the praise of our Maker surely will be as 
acceptable to Him as a choir of archangels.” 


ADDENDA 


Mr. Swarm’s foregoing comments began with a program and 
some photographs that convinced T.A.O. Mr. Swarm had 
something valuable he could contribute toward the welfare 
of church music in America. We asked for that contribution 
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and here it is. Since it did not include any of the original 
materials they are added now. That original program was 
given on a Tuesday evening at 7:30 when Mr. Swarm turned 
his organ and choir over to Howard Kelsey, a St. Louis 
organist whose work he admires; Mr. Kelsey rehearsed Mr. 
Swarm’s choirs at 5:30, all then had a “sandwich snack’ to- 
gether in the church gymnasium, and then Mr. Kelsey played 
and directed this service: 

Processional; Invocation; “Dresden Amen.” 

Dickinson’s Storm King Symphony 

“Let all things now living,” ar.Davis (boys) 

“Jesus blest Redeemer,” ar.Black (girls) 

“Open our eyes,” Macfarlane 

“Souls of the righteous,’ Noble 

“Hallelujah Chorus,’ Handel (all choirs) 

Reubke’s Sonata Psalm 94 

Recessional; Benediction; Choral Response. 

When Mr. Swarm was «ppointed to the First Baptist two 
years ago he found an adult chorus of 25 voices; he now has 
an adult chorus of 47, girls choir of 20, and boys choir of 
23, with two assistant organists of his own training, Shirley 
Gratian and Richard Litterst. The organ is a 3-27 rebuilt in 
1924 by Estey from an 1890 Bennett. 

“My main problem,” says Mr. Swarm of his new position, 
“was to create some respect for our group. This we did 
through the long hard process of eliminating cheap anthems.” 
To test his process of educating the congregation he would 
present a good anthem one Sunday and follow it the next with 
one of the former-favorites, having the satisfaction of fre- 
quently hearing laymen tell him they “used to like’ the old 
favorite. 

“After bringing our choirs to a good standing in our com- 
munity, our next job was to give them a goal toward which to 
work,” and that was the purpose of the Tuesday evening 
service and musicale played and directed by Mr. Kelsey. For 
this event, tickets were sold, and the four-page program listed 
twelve sponsors, some of them loval firms, including a bank. 
The proceeds not only paid the vost of the event but also 
provided funds to take the choirs by bus to Chicago on a June 
Sunday to hear services there and visit points of interest. 

Mr. Swarm uses mimeographed letters to his choristers and 
their parents. One to his choristers last December was titled 
“The Prescription for a Merry Christmas,” which outlined 
all rehearsals and special services from the first of the month 
up to Christmas day. One to the parents asked pertinent 


PAUL SWARM 
First BAPTIST CHURCH, DECATUR, ILL. 
Adult Choir 
Arcadelt, Hear my prayer O God 
Bach, Break forth O beauteous 
Now let every tongue adore 
O rejoice ye Christians 
O Sacred Head now wounded 
Bairstow, Save us O Lord 
Broughton, If ye abide in Me 
Bullock, O most Merciful 
Case, It shall come to pass 
Christiansen, There’s a song 
Davies, God be in my head 
Dickinson, List to the lark 
Franck, Psalm 150 
Gardner, Evening Hymn 
Gounod, Send out Thy Light 
Handel, Hellelujah Chorus 
James, Christ is born 
Kopolyoff, Alleluia Christ is risen 
Hear my cry O God 
Kremser, Prayer of Thanksgiving 
Lieber, My Prayer 
Macfarlane, Open our eyes 
Neidlinger, The silent sea 
Noble, Souls of the righteous 
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FIRST BAPTIST, DECATUR, ILL. 
On the bench, the Rev. Ernest C. Witham minister (left) and Paul Swarm 
organist; full choirs number 90 boys, girls, men, and women. 


questions, made suggestions, and asked for suggestions in re- 
turn ‘‘that would make our choir work more fun, more in- 
teresting, or more educational.’ One of the statements: 
“Through our very limited training in discipline and polite- 
Ness, we try to encourage consideration for others. Have you 
noticed any change in your youngster since he or she has been 
a chorister ?” 

A four-page mimeographed “Choir Manual’ is given each 
chorister, outlining all details of the church-music program. 
We quote at random: 

“The goal is to have a choir so well trained that it will 
be independent of an accompanying instrument.” 

“Be sure to notify the choirmaster when you are to be 
absent; this will make the arrangement of the seating-chart 
correct instead of a guess.” 

“We do not feel that we can be demanding regarding a 
chorister’s street apparel, but men are asked to wear white 
shirts, dark ties, dark trousers, and preferably black shoes; 
girls are asked to wear white socks, preferably black shoes, no 
hair-ribbons; boys are asked to wear dark trousers and pre- 
ferably black shoes; ladies are asked to wear hose and prefer- 
ably black shoes.” 

“Everyone sings processionals and recessionals in unison. 
At first the organ will be quite soft; as the choir reaches the 
sanctuary the organ will gradually build up in volume. Do 
not try to step to the music; walk normally and keep in posi- 
tion with your partner. Forget about your feet and keep your 
head and shoulders moving steadily to the choirloft.” 

“Whenever a silent processional is used, carry your hymnal 


Salter, Virgin’s Lullaby 
Sanford, Song of praise 
ar.Smith, March of Three Kings 
Stainer, Fling wide the gates 
Stoughton, Lord reigneth 
Wagner, Pilgrims’ Chorus 
Wesley, Lead me Lord 
Adult Choir with Solo Parts 
for Junior Choir 
Bach, Come dearest Lord 
God my King 
Jesu joy of man’s desiring 
O Savior sweet 
ar.Chambers, The day Thou gavest 
ar.Davis, Ye watchers and ye holy 
ar.Dickinson, Joseph’s lovely garden 
Lord lead us still 
Stainer, God so loved the world 
Junior-Choir Anthems 
ar.Black, Jesus blest Redeemer 
ar.Cowley, Let all things now 
Handel, Thanks be to Thee 
ar.Jacob, Brother James’ Air 
Marcello, Give ear unto me 
Shaw, Worship 
West, Father of mercies 
ar.Westra, Jesus Christ is born today 
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in the hand nearest the congregation, with your arm hanging 
naturally at your side.” 

“Responses: The voice tones will be given from the organ. 
After a split-second pause, the choir sings. If a unison re- 
sponse, only one note will be given; two-part, two notes ; four- 
part, four notes.” 

“Doxology: The organist will modulate from the offertory 
to the chord on D-major; he will then play D, E, F-sharp, 
which will be the leading-tone to start singing the ‘Doxology’ 
on the next note G.” 

Mr. Swarm was born in Decatur, finished highschool there, 
and graduated from Washington University, St. Louis, with 
the B.S. degree in 1939. He studied music with Arthur 
Lieber, Howard Kelsey, and Dr. Frederick Schlieder. He 
served as assistant organist in various churches and during his 
senior year was chapel organist of Washington University ; 
he was appointed to his present position in 1940. In 1941 
he married Beatrice L. Dickman. In addition to organ he has 
studied violin, voice, and piano. He now combines music 
and business, having been made a partner in his father’s in- 
surance firm in Decatur, a city of some 65,000 population. 


Army Life of an Organist 


A letter from CHARLES W. McMANIS 


No news yet. My training pericd 
ended — but I was red-lined from our shipping list (the 
other boys headed for ) to be held here as a chaplain’s 
clerk and organist. After my bunch left I sat around twiddling 
my thumbs, waiting for the transfer to come through; then 
I decided that the red-tape between here and somewhere else 
must be quite a tangle, so I just assumed the duties of the 
job. I'm waiting to be assigned to. I get to practise about 
three hours a day, read a bit, and do the chaplain’s clerical 
work—really a much too easy job for a he-man sodjer like me 
(I've put on eight pounds). But far be it from me to object. 

My ‘most recent frivolity consisted in getting a three-day 
pass, going to San Francisco, and playing a recital in Grace 
Cathedral on its 80-rank Aeolian-Skinner. Six mixtures. Two 
32’s in the Pedal. And plenty of orchestral color and full- 
bodied tone. And a wonderful reverberation in the Cathedral. 
All this (and heaven too) after having been confined to a 
hamn-dammond for four months. Talk about a lift! The 
formal program was this: 

Bach, Prelude & Fugue G 

In Death’s Strong Grasp Karg-Elert, Clair de Lune 

Sibelius, Finlandia excerpt Franck, Chorale Am 
In an informal session after évensong (which followed the re- 
cital) I whipped out the Vierne First and movements from 
Handel's Watery Music. 

I played better than I've ever played in my life before. For 
the first time since I've had any musicianship, I've had a 
chance for daily practise. [As T.A.O. readers know or should 
know, Mr. McManis after earning his Mus. Bac. as an organist 
graduated into an organbuilder.} I found that I was playing 
with both relaxation and control, and a newly-acquired aban- 
don, unhampered by technic. I put in eight hours at the organ 
in preparation for the recital; I had to. But I think maybe I 
enjoyed the recital more than anyone of the 300 present. 

Did I tell you that we've formed a Camp Roberts Organ 
Club for the furthering of the art? If you ever hear anything 
from Virgil Fox please tell the rascal we want him here for 
a concert. I've written him twice but he’s a terrible corre- 
spondent. I doubt if you could even call him a correspondent. 

I've been playing Sunday afternoon recitals on the average 
of about once every two weeks. Note that I didn’t say organ 
recitals. They were electrotone recitals. My heaviest Sun- 








Andrews, Con Grazia 


day yet was Aug. 9 when within a twelve-hour period, I wwas ... 
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organist for three services, one variety program, one military 
funeral, and had one hour practise for the program, and gave 
an hour electrotone recital. How'm I doing, huh? 

Early in September I played a Sunday evening recital on a 
90-year-old tracker organ in a little Episcopal chapel in Paso 
Robles, fourteen miles down the road. The organ has a good 
— of tone and is in surprisingly good mechanical con- 

ition. It was built by Stevens of Boston for Trinity Church 
in San Jose; about 1900 Trinity expanded their facilities and 
gave the old organ to the Paso Robles church. 
PASO ROBLES, CALIF. 
EPISCOPAL CHURCH 
William Stevens, c.1850 


PEDAL GREAT 
16 Sub-Bass 130w* 8 Diapason 56m 
SWELL Clarabella tf 39w 
16 Lieb.Gedeckt 39w Sp 39w 
8 Diapason 39m t. Bass 17w 
St. “Dia.” 39w Viola 39mt 
St. Bass 17w Principal 56m 


Chimney Flute 56wm 
Dolce Flute 56m 
2 2/3 Twelfth 56m 
2 Fifteenth 56m 
*Bottom octave repeats in the upper octave; ‘conical; 
tfluty; §snorty. Wind-pressure can’t be over 2 1/2” to 3”. 
Cut-up of Sub-Bass is only about 1/5. 
Here I've drizzled on at this great length when I had in- 
tended to write but a page; awful, ain’t it? 


Dulciana 39m 
Principal 39mt 
8 Hautbois 39§ 


aS 


Naval Academy Additions 


By Dr. HOMER D. BLANCHARD 


» 1940 the M. P. Moller factory 
rebuilt and relocated the Hutchings-Votey organ in the Chapel 
of the United States Naval Academy, Annapolis, Md. This 
fine instrument has now been enlarged by the addition of an 
Antiphonal-Echo division. The new work is placed in a 
chamber speaking into the rear gallery of the chapel through 
a plaster grille designed by Paul Cret, who designed the 
magnificent cases of the main organ. R. O. Whitelegg of the 
Moller firm prepared the stoplist and specifications. 

Since the large choir of about one hundred midshipmen 
plays an important part in the Episcopal service of the Naval 
Academy Chapel, every effort is made to lend dignity and 
effectiveness to the processional. The nave of the chapel is 
very long, with the result that the main organ speaking from 
the front does not serve well for the accompaniment of the 
processional because of the great time lag. This difficulty is 
overcome by the new division. 

It will be noted that an independent Pedal is provided for 
this division. This was deemed a necessity because of the 
difficulty of managing any additional couplers in the present 
console. The console was designed to take care only of the 
original rebuild of 1940 with no provision for expansion of 
any kind. Of itself it is a fine piece of equipment with re- 
mote-control combination action that is extremely fast and 
absolutely silent. In order to accommodate the new stops in 
the present console it was necessary to install them in the 
form of tilting-tablets, similar to the coupler tablets, and to 
equip them with all-electric action. The new stops are not 
on the regular combons, but do have their own two pistons in 
the right Choir key-cheek: The Antiphonal-to-Choir reversible, 
and the Choir-Stops-Off reversible, which simply silences the 
Choir stops drawn, leaving the other division playable by it- 
self. Strangely;the Antiphonal-to-Choir also physically cancels 
the Antiphonal stops when moved to its Off position by means 


of the piston, an obvious disadvantage since it necessitates re- 
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drawing whatever is needed in order to play the Antiphonal 
Organ again. 
ANNAPOLIS, MD. 
NAVAL ACADEMY CHAPEL 
1942 Additions by M. P. Moller Inc. 
Installed June 1942, stoplist R. O. Whitelegg, organist J. 
Crosley. 
V-7. R-9. S-7. P-565. 
PEDAL 6”: V-2. R-2. S-2. 
16 BOURDON 32w 
8 SPITZPRINZIPAL 32m 
ANTIPHONAL 6”: V-5. R-7. S-5. 
8 DIAPASON 43 18h 61m 
FLAUTO DOLCE 45 2/3t 61m 
F, D. CELESTE 46 2/3t 49m 
4 OCTAVE 56 18h 61m 
Vs MIXTURE 269m 
Tremulant 

The Pedal stops of the division do not play until the Antiph- 
onal-to-Choir coupler is on. However, since all couplers 
normally affecting the Choir also act on the Antiphonal, be- 
cause the Antiphonal gets its action current from the Choir 
junction-board, the Choir-to-Pedal couplers also act on the 
Antiphonal. 

Special care was taken with the voicing and regulating of 
the new division, with admirable results. The Pedal Bourdon 
is big and solid. The 8’ Spitzprinzipal gives it plenty of life 
and fire without being unduly assertive. The Diapason is 
quite large, but clear and rich. The Octave is big and bright. 
The Mixture is extremely brilliant, giving somewhat the im- 
pression of a fine reed. The Flauto Dolce and its Celeste 
were inserted to provide something of Echo Organ character 
and are very lovely. The blower is located just beneath the 
floor of the organ chamber and is entirely silent in operation. 
The Tremulant is located in the blower-chamber where it can 
be quiet while being effective. The main chest wind-supply 
is steadied by a large reservoir and a large concussion-bellows. 
The latter cuts out when the Tremulant is drawn so that the 
partially-weighted reservoir will shake. Normally, however, 
the concussion-bellows provides absolutely steady wind for the 
organ. Offset basses and Pedal chests have their own 
regulators. 

It is interesting that the pipes stand with the tenor-C’s at 
the middle of the chest and taper away on both sides. This 
arrangement gives the Pedal pipes standing in the ends of the 
chamber lots of speaking-room out over the tops of the manual 
trebles. The organ speaks through a tone-opening about 6x8, 
with seven shades operated by individual pneumatic-motors. 

Played by itself from the main console, the division seems 
terribly slow, due to the long distance from pipes to console. 
Experimenting has revealed that if the Choir Diapason is also 
drawn and played along with the Antiphonal division, it serves 
to give the organist sitting so much nearer the Choir a perfect 
leading tone and keeps him on time with no fear of losing the 
thythm. It is then perfectly possible to change over from the 
Antiphonal to the main organ without a break. The Anti- 
phonal Organ, with its big Mixture, is a valuable adjunct to 
the main organ in every instance where a true Diapason chorus 
is needed. 

The main organ is beautifully voiced, very little change 
having been made in the original Hutchings work. As a 
study of the entire stoplist, published in July 1940 T.A.O., 
will reveal, the Great lacks the upperwork of a real Diapason 
chorus, since it extends only through the 4’ Octave, but it is 
improved by the 4’ coupler. The Swell is full and rich, not 
loud, with a fine string section. The 3r Solo Cornet is very 
pungent in the ensemble unless covered by the reeds. There 
is no independent reed-tone in the Pedal, in fact none at 16’ 
in the entire organ. There is, however, considerable room in 
the chambers so that the instrument may be advantageously 
enlarged in the future. 
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Man-Shortage in Choirs 


Methods of PAUL SWARM, First Baptist, Decatur, I/II. 

© In Decatur the defense activities are drawing 
thousands of men to the factories. ‘The first consideration,” 
says Mr. Swarm, “is to tap this new source for choristers. 
This we did by sending a personal letter to the personnel 
manager of each plant, along with a printed poster for the 
plant’s bulletin-board. Plant managers are anxious to help 
orient their new employees and an active church choir can do 
this job quickly and efficiently.” 

Mr. Swarm’s choir numbers ‘‘about fifteen members who are 
expert typists’ and each was given a copy of the letter, with 
names, addresses, envelopes. They did the typing and the 
minister signed each letter. The letters & circulars were sent 
to some 60 plants in Decatur, each employing fifteen or more 
men. Similarly letters & circulars were sent to all elementary 
school supervisors, who, says Mr. Swarm, “always cooperate 
beautifully.” 

The letters merely called attention to the choir activity of 
the church. The circular was a printed 9x12 sheet that de- 
serves reproduction here. Not only in its general design but 
also in its statement, it is highly commendable. Such a cir- 
cular, if unattractive, would have little value. 

“Highschools are another important source of men choristers 
for the men’s sections. The percentage of highschool students 
not influenced by any church is surprisingly high. Young 
people of this age are very earnest in any activity that really 
interests them. The opportunity for vocal development com- 
bined with enjoyable fellowship appeals to these students. 
The director of school music will cooperate, but the organist 
must be careful that the appeal does not constitute an attempt 
to pull members out of one church into another.” 

Mr. Swarm’s third source of material for the tenor section 
comes somewhat as a surprise. Want first to try a guess as to 


Canouncing — 
FALL TRY-OUTS 


First Baptist Church Choirs 


Musical expression is one of the greatest mainstays for 
modern life. Most people already possess the necessary ability 
to express themselves musically; this talent merely needs en- 

4 and develop . Realizing this fact our choir 
program includes sufficient training so that opportunities are 
offered to persons who have never sung before as well as to 
those who have had extensive singing experience. 


REQUIREMENTS 


Prospective choir members must have a sincere desire to 
study music as ‘a means of self-expression. They must be will- 
ing to attend one weekly choir rehearsal and to be present at 
the worship services for which the Choir sings. Persons 
qualifying for the above are encouraged to apply for member- 
ship. All other necessary training comes at the rehearsals. 


THREE CHOIRS 


Senior Choir. Young people and adults are accepted fore 
membership in the Senior Choir. This mixed chorus sings the 
more difficult anthems for the worship services as well as spec- 
ial musical programs out of the city. 





Girl Carolers. Girls as young as nine may try-out for mem- 
bership in this group. Class study includes the proper pro- 
duction of vocal tone, the establishment of accurate pitch, the 
cultivation of effective diction, and the practice in sight read- 
ing. Girl Carolers are promoted to the Senior Choir when 
their age and ability make this change advisable. 





_ Boy Choristers. For many years there has been a growing interest in the use of boys’ voices in choral organ- 
izations. Boys whose voices have not‘yet “changed” and who are at least nine years of age are accepted in this group. 
Ear training is an important part of their work as well as the study mentioned for the other choirs. 


TRY -OUTS 


_ Try-outs are held immediately following the regular choir rehearsals during the month of September. Those 
interested are invited to visit rehearsal and are asked to wait a few minutes after the choir has been dismissed. 
The Senior Choir meets at 7:15 on Thursday evenings; the Boy Choristers at 4:00 on Wednesday afternoons; 
and the Girl Carolers at 4:00 on Friday afternoons. 


WORSHIP SERVICES 


Sunday Morning Unified Service begins at 9:30 with Worship. The Church School classes meet at 10:45 and 
are dismissed at 11:30. 


Sunday Afterhoon Vespers are for one hour beginning at five o'clock. This service is followed by activities 
for young people. 


Weekly Prayer Scrvices are on Wednesday evenings at 7:30. Visitors ate always welcome at any of these 


FIRST BAPTIST CHURCH West Prairie at North Edward 


ERNEST C. WITHAM, MINISTER 
VIRGINIA WISE, Program-Personnel Director 


PAUL SWARM, Orgenist-Choirmaster 
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what it is? Says Mr. Swarm: ‘The discovery of this source 
came quite by accident. I had two contraltos who were hav- 
ing considerable difficulty with their tones on the higher notes 
of their parts and they asked if we could not have more an- 
thems with a second-contralto part. A short try-out revealed 
that these ladies could easily sing an E below middle-C. Fur- 
ther investigation produced other contraltos whose best tones 
were from A below middle-C to G above. As an experiment, 
these ladies sat with the tenors for one rehearsal—and since 
then it has been impossible to move them back into the con- 
tralto section. They love it. There is no straining for them 
when they sing the ‘highest’ notes in the tenor part, and the 
surprising fact is that their voices never sound out above those 
of the men; their tones rather form a foundation giving a 
good body to what otherwise might be a thin tenor tone. By 
proper choir management the congregation need not know 
that ladies are singing the tenor part. To say the least, this 
solution is much better than giving up the men altogether.” 


Perfectionism 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





IN my fifteen years of bringing 
up young musicians on the College campus there has appeared 
a philosophy to which the faculty members have agreed. When 
some fifteen professionals concur on anything, let alone the 
basic concept of musical training, there must be some value 
in the idea. Perhaps it may be worth while retailing here the 
gist of the matter. 

The most suggestive single word that can be used is Per- 
fectionism. While it is presumptuous for any mortal to claim 
perfection, such an ambitious objective should be the ideal of 
all who call themselves musicians. Especially desirable is such 
an ideal for the student. 

One thing that puzzles the youngster is to know just what 
is fine performance in all its phases. Unless he can learn 
something about it and how to attain it from his teacher he 
must imitate radio, phonograph, and concert performances. 
From these much may be learned, except the one essential 
that he needs most—how to do it himself. 

We hear a great deal about technic. Some of my readers 
have suggested that I have been somewhat ‘hipped’ on the 
notion that every player needs technic and still more technic. 
Without a superfluity of this fundamental, control under all 
conditions and emergencies is obviously impossible. But the 
application of technical skill in the most artistic manner is 
where real teaching enters the picture. This we call Inter- 
pretation. Perfection in interpreting great music is therefore 
the desideratum we must constantly seek. Since perfection 
can never be completely attained, all we may ever hope for is 
continuous effort and study towards Utopia. 

Interpretation consists of the study and execution of a com- 
position in a manner free from flaws and so designed as to 
bring out the entire significance of the musical message. Since 
bad music has no message, we must limit our studies to that 
which has at least a semblance of meaning. A great organist 
was asked once what made his playing so outstanding. With 
some hesitation he replied, ‘If I have been at all successful 
it has been due to one thing—ATTENTION TO DETAIL.” There 
you have the summary of the whole problem. 

Lynnwood Farnam explained his ability to avoid irritating 
mistakes in this way: “When I make a mistake in practise I 
stop. First, the reason for the error must be found. Second, 
a clearing of the technical difficulty must be decided, possibly 
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a new fingering is needed. Finally I decide I will NEVER 
make that mistake again. And I never do.” 

Those who knew Mr. Farnam will realize that he would 
go through with such a process thoroughly. A splendid para- 
gtaph might be quoted from Dr. Philip G. Clapp’s paper 
read at the recent M.T.N.A. convention. How true this is: 

“One reason why the Ride of the Valkyries is popular is 
that it has to be played well to be played at all; true, one 
sometimes hears a poor performance, but in such cases even a 
layman realizes at once the fault is not Wagner’s. At the 
other extreme, the fact that every layman and expert alike first 
loves Mendelssohn’s Spring Song and then gets heartily sick 
of it is due to no deficiency in the piece, but to its deceptive 
simplicity; for one artist who plays it liltingly as a true song 
without words there are a thousand duffers who try to grind 
through it as a drab song without springs.” 

There is the gist of the problem. Never play something 
beyond your powers. We all know the piano student who 
has studied for six or eight years (pardon me, I mean taken 
lessons) and plays such monumental works as the Beethoven 
Appassionata Sonata. When you ask him to play a simple 
piece by Grieg or Schumann he tells you they are too easy for 
him now. He must be turned around to just such music, to 
realize the great difficulty of doing the easy things that may 
actually be within his capabilities, in a really adequate manner. 

Students must have their noses rubbed into the fact that it 
is the MANNER that matters and not the apparent power to do 
tremendous technical feats. This is so obvious to the experi- 
enced that we old-timers often find it hard to realize our boys 
and girls must learn to apply principles of musicianship in 
easy music well within their technical capacity many many 
times before they can grasp them. This is one of the reasons 
our faculty here have adopted the requirement that each pupil 
must prepare and perform one simple piece each quarter with- 
out the aid of the teacher. We find this tests the student’s 
real musical talent. Incidentally it gives the Dean a chance 
to find out just what sort of teaching the faculty is doing. 
Fortunately it appears to be pretty good here. 

Perhaps the reader wonders what aids can be found to help 
in the tremendous problem of teaching artistic performance— 
not note-playing. If such a question comes to mind there are 
several things to do. A really top-notch teacher might be of 
some help! Watch artists especially in the easy music and try 
to find out how they do it. You never will learn their secrets 
in the technical virtuoso things, for the movements are too 
rapid to analyze. But concealment is impossible in simple 
music. Intelligent observation will make valuable lessons of 
such experiences. 

There are many fine books that can be made of real service. 
Matthay’s little volume, Musical Interpretation, is excellent. 
Then I might mention a book in the Novello Primer series 
which is often called the musician’s “secret book’’ to which 
he owes many of the tricks he sells to students as his own 
discoveries (no doubt there is some truth in that charge) ; it 
is the valuable No. 25 in the series, Musical Expression by 
Mathis Lussy. Secure it at once if you can find a copy. 

In treating an almost impossible subject I hope that one 
thing has stood out—the need for the constant and undeviat- 
ing ambition to achieve perfection. No genuine musician has 
ever worked out a static interpretation of even one piece. It 
must vary and improve with each playing. Otherwise it would 
be better never to play it at all. 








Champion Electric Suctorians for Pumping Reed Organs 
Built for Service — Priced to Sell — Successful in Each 
Standard size $40.00 F.O.B. 

Junior Suctorian, ample up to six sets of reeds, $30.00 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Avenue Omaha, Nebr. 
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L COMMENTS 











AND. REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Saving the Ship 


Last season’s gadding clarified 
some of my convictions as to what to do and how. I’ve never 
had much sympathy with the notion that the organ is holier 
than humanity. In the years ahead everything is likely to be 
judged by its contribution to the happiness (first) or welfare 
(second) of humanity at large. A physician with a pneumonia 
patient is judged solely by his contribution to one individual. 
But a church should expand its sphere of influence to guide as 
many people as possible. Music should do likewise. 

Bach’s organ music can’t be effectively played in any build- 
ing where the clarity of line is lost or translated into a mass 
or mess :of harmony. Any auditorium with much reverber- 
ation and an average organ should not be used for much 
contrapuntal music, for it is fit only for monomelodic or har- 
monic music. The Bach Sonatas and some of the choral- 
preludes are exceptions; with the right registration—for line 
instead of for masses—they go well in any building. 

Those of us who have not heard what Senator Richards 
wants to call the classic organ cannot understand what a great 
difference it makes. Mr. E. Power Biggs played complete- 
Bach in that echo-ladened Chapel at Columbia University, 
New York, and his work was perfectly contrapuntal—always 
clearly defined line-work, never deteriorating into jumbled 
harmonic masses. No man living or dead could have done 
that on the old organ there. It was the new Harrison job 
that made it possible. As I’ve already said, there was some- 
thing so precise and rhythmic in Mr. Biggs’ style that it 
lingered fondly in memory. But I don’t think even Mr. 
Biggs could have done it in an auditorium with but mild 
echo if the organ was not built for it. The be-clouding French 
Horn and flutes, no matter how lovely their tones are, have 
no place in contrapuntal work, other than in such music as 
the slow movements of the Bach Sonatas; pieces in four-part 
writing will jumble unmercifully when French Horns, flutes, 
and tubby Diapasons are used. 

And the same applies to the Bach cantatas done in an 
echo-laden auditorium. Perhaps it would help if the ac- 
companiment were reduced to contrapuntal three-part writing, 
but no such accompaniments are as yet available. 

—t.s.b.— 

Faults are sometimes due to the nature of a business, some- 
times to the nature of the worker. What one man will do 
is close enough to what another might in the same job; an 
analysis of one man’s faults should be a caution to another. 

A substitute in my little village church had the annoying 
habit of holding the chord after the final amen of hymn, 
canticle, or anthem. There is no more reason for an organist 
to prolong his final chord unduly than for a minister to hang 
on to the final syllable of his last word, or a soloist to do it, 
or the choir. When a thing is done, stop it and go on to 
the next item. 

The next most annoying fault was that of using a tubby 
8’ Diapason foundation as a constant accompaniment for 
chanting. Using mixtures constantly is bad enough, but using 
the old-fashioned thuddy 8’ Diapasons is worse. If a chant 
has more than three sentences the accompaniment should be 
relieved by variety; and if the organ has no 8 other than a 
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thuddy Diapason or flute, then drop 8’ and go to 4’, or mass 
all the strings of the organ at 16-8-4. 

Since the organist was new, or perhaps only a substitute, 
the lazyman’s processional dodge was excusable. But I’ve 
seen that lazyman’s processional so often recently—including 
in the Cathedral of St. John the Divine—that I’m beginning 
to revolt. If we are not willing to do a processional correctly, 
let’s discard it entirely; better none at all than a cheap one. 

I think the lazyman’s processional has become popular be- 
cause the organist at the console is fidgety and the choristers 
have never been trained to self-reliance. Obviously unison 
singing is not only a help but the only defensible method of 
singing any average congregational hymn. 

I’ve seen even amateur organists and volunteer choirs do 
correct processionals beautifully. Ministers have no right to 
select the tunes, any more than organists have the texts; if it 
cannot be a cooperative venture, let’s close up the church and 
do something else. Or get a new minister or a new organist, 
whichever is the stumbling-block. A processional should have 
a good tune and a moderate range, rarely above C for the 
sake of the men in the congregation who alone can make 
congregational singing hearty. 

Play it through vigorously to announce it to choir & con- 
gregation, and then stop and let the choir pick it up in unison 
from a distance, no matter where they are. Keep the organ 
out of it entirely until all choristers are in the auditorium. 
The tune, being of easy range, can safely be sung unaccom- 
panied and still be maintained to pitch. 

—t.s.b.— 

I've a new nickel in my office now. I won it from Mr. Golds- 
worthy on a bet. He was playing a piece of church music 
that used the “Flow Gently Sweet Afton” tune which, said 
he, was Martin Luther’s Christmas Carol. Said I it’s no such 
thing at all, it’s ‘Flow Gently Sweet Afton.” That started 
it; the nickel bet was on. Mrs. Goldsworthy helped in the 
search. I said Martin Luther never in his life wrote any 
kind of a tune like that. The war ended when the hymnal 
proved that Martin Luther wrote only the poem and that the 
‘Afton Waters’ tune was swiped wholeheartedly from secular 
sources, note for note. The bet was duly paid and I’ve 
framed the nickel on my office wall as a memorial to the time 
when, during twenty-four years, for once I was right. 

I'd better go on, having started this, and record that he 
too was right in a similar instance. He had used the tune 
of the Brahms “Lullaby” in his new Christmas anthem and I 
jumped on him for it, hard. He jumped back, hard. Said 
it wasn’t a secular tune at all but Brahms’ setting of the Ger- 
man text of a lullaby sung by the Mother to her Infant. And 
he had Mrs. Goldsworthy make an English translation of the 
original German to prove it to Mr. Gray who had also 
jumped on him before I did. It was therefore ideal Christmas 
music. Mr. Gray accepted it. I had to admit it too. 

But, as I said to Mr. Goldsworthy, it seems to me that 
every time a composer borrows a tune or theme from some 
outside source he should invariably put an asterisk on that 
theme in his score and add a foot-note to say precisely where 
that theme came from, who wrote it, when, and for what. 


—t.8.b.— 
“I am faced with the problem of only a handful of men left 
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in my choir, with the prospect of losing more. What can 
be done with an overbalance of women? The majority of 
organists must be facing the same problem. For young- 
people’s choirs there are s-a-b arrangements, but will adults 
like to do those? It seems foolish to invest in a great lot 
of music for women’s chorus, but how can we hold the 
women’s interest otherwise? Perhaps some T.A.O. readers 
can make suggestions.” 

That's from Mrs. T. J. Ingram, Jr., organist (and of course 
also choirmaster, no two-headed plan is sensible) of Memorial 
Methodist, Lynchburg, Va. 

Somebody said “Don’t give up the ship.” But he didn’t 
say how. I'm not going to say how to save the choir but I 
say don’t give up the men. I’ve come to the conclusion that 
the best people will do more for duty than for pleasure, as 
the current war is proving in America. Put the duty up to 
the older men in the congregation, those who can’t be drafted. 
Don’t paint choir-work as a pleasure but as a duty; let the 
pleasure come as a surprise later. 

Eliminate pretentious music and stick to simple stuff that 
can be well done. I heard a lot of pretentious music that 
Sunday when Mr. Elmore & I went gadding, but the music I 
remember best in my heart was that simple-sounding truly 
churchly music Mr. Yon had his Cathedral men sing. Wes- 
ley’s “Lead me Lord’ is worth a ton of complicated music. 
The hymnal is filled with materials that can be most effectively 
turned to anthem use—as Mr. Goldsworthy has proved time 
& again in St. Mark’s, even when in the same service with 
that grandest of all church music, the Bach cantatas. 

Turn to unisons a great deal oftener, even in anthems that 
think they're contrapuntal; they're probably not contrapuntal 
at all but merely hopping harmony, so the melody is all we 
need. And eternally hammer it into the choir’s heads that 
they are doing their duty, not having a picnic. Use the 
chorales of Bach wherever you can find a good one published 
separately so it can be economically added to the library. 
Obviously the organist will, when men are scarce and women 
are plentiful, hold the women’s voices back and let the men 
do their utmost. 

Keep an eye on T.A.O.’s reviews and pick on everything 
simple & genuine (should be both) but dodge everything 
complicated, difficult, or pretentious. A composer is not some 
holy individual whose composition must be handled with 
reverence; kick it around any way you like, just so long as 
you can make it serve the members of your congregation. 

Will church music suffer in these days? Most certainly ; 
everything else is suffering, excepting the politicians; they're 
in their glory now. The politicians allow “enough metal for 
beer-bottle caps in one week to keep the organ industry alive 
for the next five years,” but the organbuilder must shut up 
shop. Starve? Yes, for all the politicians care. The whole 
church world is suffering along with all common humanity. 
Church music must suffer too, but don’t give up. He who 
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crawl along as best it can, but keep a cheerful face and find 
an entirely new happiness in doing the simple things beauti- 
fully, heart-warmingly. It seems to me the greatest present 
need is for the organist to command, as a point of duty, the 
services of older men who have always considered themselves 
useless to choirs. When a composer has foolishly written 
notes too high for ordinary volunteer tenors to sing effectively, 
juggle the score and correct the composer’s blunder; nobody 
in the congregation will know the difference. 

And now let some of our competent organists give the pro- 
fession the benefit of their experience and advice in meeting 
the problem. True, there is no magic formula, but merely 
discussing the difficulties & possible solutions will be both 2 
comfort and a help to all_—T.S.B. 


St. Paul's Cathedral, London 
By A. THOMPSON-ALLEN 

© After a year of piano accompaniments in St. Paul’s 
Cathedral we have rehabilitated the minor Father Willis organ 
which has stood there for 50 years as a reserve to the grand- 
organ. A temporary altar is fitted up in the nave just before 
the great dome area. The small organ has been set up on the 
floor under the arch on the north side nearest the dome area. 
All who have heard it in the past and present regard this little 
organ as an amazing instrument. The stoplist: 


PEDAL SWELL 
16 Bourdon 8 Diapason 
GREAT 4 Gemshorn 
8 Diapason 8 Cornopean 
Lieblichgedeckt 
4 Principal 
2 Fifteenth 


Couplers: G-P. S-P. S-G. Manual compass, 58-note from 
CC, Pedal 30-note from CCC. Tracker action has been con- 
verted to pneumatic; crescendo-pedal for Swell Organ has 
been changed from lever to balanced shoe. 








ELectTric AcTION 


& Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
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Oberlin Conservatory of Music 


A Department of Oberlin College 
| 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Bruce H. Davis — Leo C. Holden — Arthur Poiste 
Choir Singing and Choir Direction with 
Harold Haugh 


8 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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APEX BAPTIST WITH AN ORGAN 
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What a difference just a little organ makes, especially if it has an attractive 
case with some display-pipes. 


LAKELAND, FLA. 


FLORIDA SOUTHERN COLLEGE 


Reuter Organ Co. 
Donor, Mrs. Annie Pfeiffer 
Organist, Edythe Bryan Bentley 
Dedicated, March 29, 1942 
Recitalist, Claude L. Murphree 
V-28. R-33. S-46. B-15. P-2241. 


PEDAL 5”: V-2. R-2. S-10. 
16 DIAPASON 44 
BOURDON 32 


Rohrbordun (S) 

10 2/3 Rohrbordun (S) 

8 Diapason 
Rohrbordun (S) 
Spitzfloete (S) 
Salicional (S) 

16 Trumpet (S) 

8 Trumpet (S) 

GREAT 5”: V-7 R-9. S-7. 

EXPRESSIVE (with Choir) 

8 DIAPASON 73 
CLARIBEL FLUTE 73 
GEMSHORN 73 

4 OCTAVE 73 
FLUTE h 73 

III MIXTURE 183 

8 TROMBA 73 
Tremulant 

SWELL 5”: V-11. R-14. S-19. 

16 ROHRBORDUN 85 

8 GEIGEN-DIA. 73 
Rohrbordun 
SPITZFLOETE 85 
SALICIONAL 73 
VOIX CELESTE 66 

4 GEIGENOCTAV 73 
Rohrbordun 
S pitzfloete 
Salicional 

2/3 Spitzfloete 

Spitzfloete 

Spitzfloete 


N 
~~ 


i 375 


IV PLEIN-JEU 225 

8 TRUMPET 7”w 85r16’ 
OBOE 73 
VOX HUMANA 61 

4 CLARION 73 


8 Harp (C) 
Tremulant 

CHOIR 5”: V-8. R-8. S-10. 

8 DIAPASON 73 
CONCERT FLUTE 73 
VIOLA 73 
DULCIANA 73 
UNDA MARIS 61 

4 FLUTE D’AMOUR 73 
GEMSHORN 73 

8 CLARINET 73 
HARP-CELESTA 49 

4 Harp-Celesta 


Tremulant 
COUPLERS 22: 
Ped.: G. S-8-4 C. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: §-16-8-4. C-16-8-4. 


Combons 30: P-6. G-6. S-6. C.5. 


Tutti-7. 


Manual combons control Pedal op- 


tionally by three onoroffs. 
Crescendos 3: GC. S. Register. 
Blower: 5 h.p. Orgoblo. 
DEDICATORY RECITAL 
Franck, Chorale Am 
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Nevin, Sylvan Idyll 

Bach, Fantasia & Fugue Gm 
Molloy, Love’s Old Sweet Song 
Weaver-j, Squirrel 

Murphree, Variations 

Seder, Chapel of San Miguel 
Daquin, Noel 

Edmundson, Easter Spring Song 
Bonnet, Concert Variations 

Organ and choir are located in Annie 
Pfeiffer Chapel, in the low gallery 
above and back of the rostrum; photo 
on another page was taken prior to 
installation. The Chapel, built in 1941, 
is one of an ultimate group of fourteen 
buildings, and was designed by the in- 
imitable Frank Lloyd Wright. It was 
built ‘‘principally by student labor from 
coquina blocks made on the site’; it 
was “planned in terms of low, heavy 
monolithic sweeps of concrete, steel, 
and glass.” There are no windows of 
normal proportions, as the photographs 
show; light comes through ‘“‘skylights 
in the roof and tower” 65’ high. “Per- 
forations in the blocks are inlaid with 
colored glass which provides indirect 
lighting.” No seat in the Chapel is 
more than 50’ from the rostrum. 

Our thanks to Mr. Murphree for call- 
ing attention to this unusual installa- 
tion, and to the Reuter Organ Co. for 
data and photographs. 

. 


APEX, N.C. 
BAPTIST CHURCH 
Organ erected by T. H. Sheehan 
Dedicated, July 12, 1942 
Organist, Mrs. Burtis Benton 
Recitalist, Dr. Harry E. Cooper 
Memorial to Richard M. Upchurch 


V-7 R-7. S-15. B-8. P-458. 

PEDAL: V-1. R-1. S-3. 

16 BOURDON 32 
*Gedeckt” 

8 Flute’ 

GREAT: 7-2) R-2..S-. 


8  DIAPASON 73 
CROSSFLOETE 73 
Gedeckt (S) 











APEX BAPTIST WITHOUT ORGAN 
Auditorium in the evil old days when they tried to get along without an 
organ to grace the walls and enrich the services 
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McCURDY 





“ADMIRABLE MUSICIANSHIP, TASTE AND RESTRAINT." NEW YORK SUN 
“ADMIRABLY PERFORMED PROGRAM." PHILADELPHIA, EVENING PUBLIC LEDGER 
"A GIANT AMONG CONCERT ORGANISTS.” CHICAGO, THE DIAPASON 
"AN ORGAN VIRTUOSO OF THE FIRST ORDER.” LOS ANGELES, PACIFIC COAST MUSICIAN 
“HE REVEALED HIS OWN VERY JUSTLY CELEBRATED EXECUTIVE PROWESS." COLUMBUS (OHIO) DISPATCH 
"A PROGRAM OF RARE BEAUTY.” MEMPHIS, COMMERCIAL APPEAL 
“THERE IS MAGNETISM IN McCURDY'S ART." PORTLAND (ME.) EXPRESS 


“AROUSES ENTHUSIASM BY EXQUISITE, THEN POWERFUL INTERPRETATIONS." 
HARRISONBURG (VA.), THE BREEZE 


"ONE OF THE MOST ENJOYABLE RECITALS OF MANY SEASONS." HARRISBURG, TELEGRAPH 
"McCURDY DRAWS ENCOURAGINGLY LARGE AUDIENCE." MONTREAL, THE GAZETTE 
“SHIMMERING LIGHTNESS AND KALEIDOSCOPIC COLORS." OAKLAND, CALIFORNIA 
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Viola Dolce (S) 
4 Gedeckt (S) 
SWELL: V-4. R-4. S-7. 
8  GEDECKT 85 

VIOLA DOLCE 73 

VOIX CELESTE 61 


4 Gedeckt 

2 2/3 Gedeckt 

2 Gedeckt 

8 OBOE 61 
Tremulant 

COUPLERS 8: 

Ped.: G. S. 

Gt.: G-4. §-16-8-4. 

Sw.: S-16-4. 


Crescendos 2: S. Register. 
Derivation of the two Pedal borrows 
is not indicated. The dedicatory pro- 
gram calls it “this Moller organ,” but 
it was not built by Moller though pre- 
sumably the pipes originally came from 
a Moller. Photos reproduced in these 
pages were taken by Dr. Cooper. 
DEDICATORY RECITAL 
Bach, Jesu Joy of Man’s 
Come to Us Lord Jesus 
Boellmann, Priere & Minuet 
Wagner, Dreams 
Boex, Marche Champetre 
Kreiser, Cradle Song 
Edmundson, From Heaven High 
a 


DANVILLE, VA. 
MrT. VERNON METHODIST CHURCH 
Austin Organs Inc. 
Organist, Mrs. Basil Browder 
« ompl leted, Easter 1942 
\V- 25. R-27. §S-33. B-7. P-1822. 
PEDAL 5”: V-1. R-1. §S-7. 
16 DIAPASON 56 
Gedeckt (S) 


Dolce (C) 
8 Diapason 
Gedeckt (S) 
4 Diapason 


16 Oboe (S) 

GREAT 5”: V-6. R-6. S-7. 
EXPRESSIVE (with Choir) 

8 DIAPASON 61m 
MELODIA 6Giw 
GEMSHORN 61m 

j OCTAVE 61m 

TWELFTH 61m 
2 FIFTEENTH 61m 
8 CHIMES 21t 

SWELL 5”: V-10. R-12. 

8 GEIGEN 73m 
GEDECKT 85wl16’ 
SALICIONAL 73m 
VOIX CELESTE 61m 

{ PRINCIPAL 73m 
ROHRFLOETE 73m 

Ill MIXTURE 183m 

16 Oboe 

8 TRUMPET 85r16’ 

VOX HUMANA 4”w Gir 
Tremulant 
CHOR 5”: V-8. R-8. 58-8. 


S-11. 


8 CONCERT FLUTE 73w 
VIOLA 73m 
DOLCE CONIQUE 85m10’ 
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DOLCE CELESTE 61m 
4 SPITZFLOETE h 73m 
2 2/3 NASARD 61m 
2 FLAUTINO 61m 
8 ENGLISH HORN 73r 
Tremulant 
COUPLERS 24: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. 
Combons 38: 
Tutti-8. 
All combons control Pedal stops and 
couplers. 
Crescendos 3: GC. S. Register. 
Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C.. Tutti. 
Blower: 3 h.p. Orgoblo. 


Donald D. Kettring's Repertoire 
Westminster Presbyterian, Lincoln, Neb. 

@ The close of the sixth season is 
celebrated as usual by a mimeographed book- 
let, printed cover, 7x9, 16 pages, listing all 
choristers, attendance-records, repertoire, etc. 
Mr. Kettring, M.S.M. graduate of the School 
of Sacred Music, New York, maintains five 
choirs. 

Carol Choir numbered 42 girls of elemen- 
tary-school age, rehearsed twice a week, aver- 
aged 91% attendance, met 63 times, sang at 
all festivals and occasionally at evening ser- 
vices and Church School sessions, unison or 
2-part. 

Boys Choir numbered 29 boys of un- 
changed voices, rehearsed twice a week, met 
62 times, averaged 89% attendance, sang at 
all festivals and occasional evening services 
and Church School sessions, and at morning 
service on Boys’ Sunday, unison and 2-part. 

Antiphonal Choir of 54 junior-high girls 
rehearsed twice a week, met 65 times, aver- 
aged 91% attendance, sang in 2- and 3-part 
pt with the main choir from the 
rear gallery, at all festivals and occasional 
evening services. 

Chapel Choir numbered 55 highschool 
boys and girls, rehearsed twice a week and 
on Sundays, met 90 times and averaged 89% 
attendance, sang at occasional morning ser- 
vices and gave special “choral worship ser- 
vices,” 4-part with occasional divided-part 
work. 

Westminster Choir of 61 adults rehearsed 
once each week, sometimes twice, and on 
Sundays, met 87 times, averaged 81% at- 
tendance, and carried the morning services 
as the main choir. 

Percentages are figured with a penalty up 
to 2% for each lateness, 15% for each un- 
eomed absence. Thirteen choristers scored 
100%. 

The anthem repertoire is slightly abbrevi- 
ated here. Works done by Carol, Boys, or 
Antiphonal choirs, alone or in combination, 
are marked j, for junior choir; works done 
by either of the 4-part choirs (Chapel and 
Westminster) carry no indication; works 
done by a 4-part choir and junior choir anti- 
phonally or in combination are marked a; 
works done each year for the past four years 
are marked *; those done last year and this 
are marked 2. 

Anthems etc. 

Andrews, Praise my soul * 
Bach, Alleluia 2 

Blessed Jesu * 

Jesu Joy of man’s desiring 

Near Thee would I 

j. O Jesu Son of God * 

j. O Savior sweet 2 
Baker, O Lord God unto Whom 


C-16-8-4. 
P-6. G-8. S-8. C-8. 
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Barclay, As gently as darkness 
Baring, Jesus kneel beside me 
Barnby, King all glorious 
j. Beethoven, Prayer 
What holy calm 
Billings, Be glad then America 2 
Bortniansky, Cherubic Hymn * 
j. O Light Whose beams 
oe Lord lead us still * 
Brook, Silver lamps 
orn Only begotten Word * 
Chapman, All creatures of our God 
a. Gates and Doors 
a. Christiansen, Thine be glory * 
Dickinson, List to the lark * : 
a. O nightingale awake 
Thy Word is like a garden 
j. Douglas, He who would valiant 
Evans, Of Thy love some gracious 
j. Gaul, Sanctus 
j. Goss, March on O soul 
j. Gritton, Our Master hath a garden 
Handel, Forward through the ages 2 
j. O Father hear us 
j. Thanks be to Thee * 
Verdant meadows 
Holst, Turn back O man * 
Ireland, Greater love hath no man 
Ivanov, Bless thou the Lord 2 
Praise ye the Name 2 
Jacob, Brother James’ Air * 
Kettring, A prayer for tranquility 
Bring an offering 
Gloria Patri 
a. Glory Processional 
a. God be in my head * 
j. Grant us hearts 
a. Light of the world 
O Lord open Thou 
Sanctus 
Marchant, Judge Eternal * 
Mueller, Christ of upward way 
Nageli, Hushed and still 
Neander, God reveals His presence 
Noble, Grieve not the Holy Spirit 
a. Olds, Praise ye the Lord 
Owens, Peace to thee 
Palestrina, O Lamb of God 
j. Peery, Lead me Lord 
Redhead, Gracious Spirit dwell 
Roberts, Seek ye the Lord * 
Rogers, Seek Him that maketh * 
a. Saint-Saens, Praise ye the fie 
a. Schneider, Rejoice the Lord 
. Scholin, God is a Spirit 
. Shaw, Glad that I live am I 
Go forth into the world 
Sibelius, Onward ye peoples 
. Sykes, Lord we have gathered 
. Thiman, How lovely are Thy dwellings 
Praise the Lord of harvest 2 
j. Soldiers of Christ arise 
These things shall be 
. Treharne, Our voices raising 
. Voris, When I view the Mother 
Welles, Praise to our God * 
Wilson, Approach my soul 
i. York, For beauty of earth 
Cantatas 
Bach, Come Redeemer 
Clokey, Christ is Born 
For He is Risen 
Grant, Beatitudes 
Horton, White Pilgrim 
Stainer, Crucifixion 


Np 


~ —— 


Notice: On ‘Resolutions’ 


® The way to do honor to a deceased mem- 
ber of any of the organ world’s fraternal 
associations is to permanently record the 
facts of that person’s career and achieve- 
ments, in T.A.O., in The Diapason, and in 
the permanent records of the association it- 
self. T.A.O. will gladly publish in full any 
such tribute by any association of organists 
or organbuilders, but mere expressions of 
regret have insufficient value for space in 
these pages. 




















HUGH PORTER 





FIRST THINGS FIRST 
“One heard the music of Bach and Handel, not the meaningless and overdone efforts of an individual performer,,. 
as is often the case.’—Lincoln (Neb.) Star. 
“He is one with the spirit of the piece. His unassuming mastery of the instrument met with the favor of the audience.” 
—Norfolk Ledger-Dispatch. 
“The organ becomes the mouthpiece of a soul attuned to beautiful music.”"—Harrisburg Telegraph. 
“The charm of Mendelssohn, the vigor of Mulet, the dignity of Bach, were all interpreted by Mr. Porter in gifted: 
fashion.”—Steubenville (Ohio) Herald-Star. 


AN UNDERSTANDING OF HIS INSTRUMENT 
“Straight Bach, excellently played. Particularly clear in registration was the D Major Prelude and Fugue, which is. 
easily muddled by careless handling ... A skilled and sensitive musician.”—The Washington Post. 
“Displayed excellent knowledge of the technical and tonal possibilities of the organ."—The Chicago Tribune. 
“His understanding is as acute as is his interpretation gratifying ... Perhaps there are better organists than Mr. Porter; 
however this reviewer has not had the privilege of hearing them.’—Norfolk Virginia-Pilot. 


TECHNIQUE A VEHICLE FOR THE MUSIC 
“Effects that were colorful, scintillating and fanciful, in which the technical problems were hidden by the facility of 
the player.”—Morning World-Herald, Omaha. 
“Distinguished authority and brilliant technical command.”—Washington Times. 
“Disclosed admirable musicianship, with command of technic on pedals and manuals.“—New York Sun. 


MUSIC THAT CHARMS 
“Provoked a warm reception from the audience, which surrendered completely to his music making .. . Pieces filled” 
with unexpected charm and rhythmic titillation.“—Washington Times. 
“Selections of intrinsic beauty ... glorified by skillful interpretations."—Omaha (Neb.) World-Herald. 
“Made the pulse as contagious as the orchestra might have done ... An expert propagandist for his instrument.” 
—The Washington Times. 
“Contrasting color changes .... versatile technique ....a pedal technique that was clear and unblemished.” 
—Columbia (S.C.) The State. 


LA BERGE orGAN CONCERT SERIES 


2 WEST 46th STREET — NEW YORK 





282 


Dr. Marshall Bidwell's Recitals 
1941-1942 Season Summary 
© Carnegie Institute, Pittsburgh, has 
issued its annual booklet of recital programs 
by Dr. Bidwell on the 4-126 Acolian-Skinner 
in Carnegie Music Hall, from recital No. 
3398 to No. 3471, Oct. 4, 1941, to June 28, 
1942, programs Saturdays at 8:15 and Sun- 
days at 4:00. : 
The booklet gives the following data pre- 
pared by Dr. Bidwell: 
47 Seasons completed; 
74 Recitals and lectures; 
885 Compositions presented ; 
780 Organ solos, representing 
242 Composers, among whom were 
95 Americans; : 
36 First-performances in the series. 
Dr. Bidwell lists the composers repre- 
sented most frequently: 
141 Bach 
34 Handel 
22 Mendelssohn 
19 Widor 
16 Beethoven, Wagner 
12 Edmundson 
11 Guilmant 
10 Schubert, Vierne 
9 Franck, Tchaikowsky 
8 Brahms, Gaul, Grieg, Karg-Elert, Saint- 
Saens, Yon 
From the 14-page index of compositions 
performed we note some of the American 
and less commonplace pieces: 
Andrews, Venetian Idyl 
Banks, Imaginary Folksong 
Barnes, Toccata Gregorian 
Bedell, Impromptu-Caprice, Noel Provencal, 
Noel with Variations, Pastorale, Reverie- 
Improvisation. 
Bidwell, Evening Idyl, Foster 
Reverie on Handel Theme. 
Bingham, Roulade, Fiesole Twilight. 


Fantasy, 


Bonnet, Caprice Heroique, Concert Vari- 
ations, Elves, Reverie, Romance sans 
Paroles. 


Borowski, Son.1: Finale 

Cadman, Caprice, Land of Sky-Blue Water. 

Clokey, Canyon Walls, The Cat, Old French 
Carol, Old Irish Air, Wind in Chimney. 

DeLamarter, Carillon 

Dethier, Christmas, Concert Prelude E, Vari- 
ations on Christmas Carol. 

Dickinson, Old Dutch Lullaby 

Diggle, Christmas Carologue 

Edmundson, Apostolic Symphony, Easter 
Even, Easter Spring Song, Elfin Dance, 
Bells Through Trees, Prelude In Dulci, 
Prelude on Schumann, Three Preludes on 
Chorales, Vom Himmel Hoch. 

Elmore, Donkey Dance 

Federlein, Scherzo-Pastorale 

Ferrata, Nocturne 

Foote, Christmas 

Friml, Adieu, Dawn. 

Gaul, Ancient Hebrew 


Song, Ascension 
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Fiesta, Ave Maris Stella, La Blume, Chant 
for Dead Heroes, Daguerreotype, Easter 
Morning, Thanksgiving, To Martin Luther. 
James, Son.1: Andante 
Jennings, Preude-Sarabande-Fugue 
Johnson, Three Short Pastels 
Johnston, Evensong, Resurrection Morn. 
Kinder, In Springtime 
Macfarlane, Evening Bells, 

Beautiful, Spring Song. 
McAmis, Dreams 
McKinley, Two Hymntune Fantasies 
Miller, It’s a-Me O Lawd, Steal Away. 
Nash, Water Sprites 
Nevin’s Sonata Tripartite 
Noble, Solemn Prelude 
Parker, Son.Efm: Allegretto 
Poister, Christmas Cradle Song 
Rogers’ Sonata 1 
Russell, Bells of St. Anne, Song of Basket 

Weaver, Up the Saguenay. 

Saxton, Carol Rhapsody 

Smith, Spring Morn 

Sowerby, Carillon, Joyous March, Requiescat 
in Pace. 

Swinnen, Chinoiserie 

Taylor, Looking Glass Dedication 

Verrees, Intermezzo, O Filii et Filiae. 

Weaver, Squirrel 

Weinberger, Bible Poems 

Whitmer, Two Christmas Folksongs 

Willan, Int.-Passacaglia-Fugue 

Yon, Canto Elegiaco, Christmas in Sicily, 

Christo Trionfante, Concert Study, Echo, 

Gesu Bambino, Humoresque, Hymn of 

Glory. 

The booklet contains 150 pages of pro- 
gtams, with rather elaborate program-notes; 
there are 14 additional pages of index, and 
the stoplist of the organ. It makes a valu- 
able reference work for organists; copies are 
obtainable, we believe, at 50¢ each. 


Dr. Edward Eigenschenk 

®@ has been reengaged for another year on 
the faculty of Loras College, at the same 
time continuing on the American Conserva- 
tory faculty, Chicago, where he is also or- 
ganist of the Second Presbyterian. 


Dr. Frank Van Dusen 


® of the American Conservatory, Chicago, 
and Wheaton College, was guest instructor 
for the Ocean Grove summer conference on 
church music, giving lectures and private 
organ lessons; Ernestine Holmes, his pupil, 
preluded some of his lectures with brief 
organ programs. Before returning to Chi- 
cago Dr. Van Dusen visited Washington, 
D.C., to hear another pupil, D. Sterling 
Wheelwright, who has been giving frequent 
recitals in Latter Day Saints Church there. 


Army's Got It 

@ What? Largest organ in the world. 
Along with innumerable hotels in Atlantic 
City the army has now taken over Conven- 
tion Hall, one of the largest auditoriums, if 


America the 
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not the largest, in the world, in which is 
housed also the world’s largest organ. 


Nita Akin 

® during the past half-year has been giving 
recitals through the U.S.O., both inher 
church in Wichita Falls, Texas, and at Shep- 
pard Field’s Technical Air Training School, 
to combined audiences of more than 50,000 
soldiers. Her church seats 2400 and is al- 
ways well filled by soldiers and civilians for 
her recitals there. Many of the programs 
have featured musicians now in the service 
at Sheppard Field; concertos thus performed 
in organ-piano version include Schumann in 
A-minor, Rachmaninoff in Cm, Liszt in A, 
and Bfm, Rubenstein, etc. etc., Mrs. Akin 
making the organ score from the original 
orchestral in some cases. Other artists giv- 
ing their services at the Field for U.S.O. have 
included such as Marian Anderson, Richard 
Bonelli, Jeanette MacDonald, Alec Temple- 
ton, etc. One of Mrs. Akin’s pupils won the 
recent state contest in organ at Fort Worth. 


What They Requested 
@ Ferdinand Dunkley gave a recital Aug. 
30 in St. Charles Avenue Presbyterian, New 
Orleans; * marks the numbers requested by 
service men: 
*Schubert, Ave Maria 
*Widor, 5: Toccata 
*Debussy, Little Shepherd 
Palmgren, May Night 
Cole, Song of Gratitude 
*Handel, Largo 
Bach, Jesu Joy of Man’s 
*Tchaikowsky, Sym.5: Andante Cantabile 
Mendelssohn, Athalia March 

The Church headed the mimeographed 
program with this note: “All service men 
are asked to sign the guestbook. . . Please 
give your home address so we may write 
your relatives of your presence in this house 
of worship.” 


Bach's Art of Fugue 

®@ “Bach’s Art of Fugue rceeives frequent 
and complimentary mention in the pages of 
T.A.O. but nobody (I think) has mentioned 
the transcription for two pianos, four hands, 
by one Erich Schwebsch (Georg Kallmeyer, 
Wolfenbuettel & Berlin, 1937). I don’t 
suppose I ought to mention this, because it 
is not now obtainable—in fact I had the 
devil’s own time to get my two copies in 
1938—but in the happier time to come (if 
any) it may again be obtainable, and mean- 
time is highly endorsed & recommended by 
your most obedient. It is the high spot of 
my own library of two-piano music, as it 
would be of anybody’s fortunate enough to 
have it. (This testimonial, by the way, is 
spontaneous & unsolicited.) Hoping you 
are the same, I remain, Yours in the faith, 
P.C.M.” Which, being interpreted, is 
Percy Chase Miller, who quotes as his golden 
text, Proverbs 31: 6 & 7. 
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MILLIONS OF PEOPLE HAVE HAD THE GREAT JOY OF HEARING ALEXANDER SCHREINER’S 
BROADCASTS OVER THE COLUMBIA NETWORK FROM THE MORMON TABERNACLE IN SALT 
LAKE CITY. — IT IS A DISTINCT HONOR FOR THIS MANAGEMENT TO OFFER TO ITS AMER- 
ICAN AUDIENCES ALEXANDER SCHREINER. SUCH ARTISTIC INTEGRITY — OUTSTANDING 
MUSICIANSHIP — SPLENDID TECHNIC — HIS GREAT TALENT OF IMPROVISATION — ARE 
BOUND TO PLACE SCHREINER AMONG THE ELECT FEW OF HIS GENERATION. IN OFFER- 
ING THIS GREAT AMERICAN VIRTUOSO TO HIS PATRONS, BERNARD LA BERGE FULFILLS 
HIS BELOVED MISSION IN BEHALF OF THE ORGAN. 


“He is a born musician, and one who has been thoro:xghly equipped for a big future.’—J. J. McCLELLAN, late 
Organist of Salt Lake Tabernacle. 


“Mr. Schreiner has established himself as unquestionably one of the ablest organists in America.”—PACIFIC 
COAST MUSICIAN. 


“He has constantly given proof of a taste, of an intelligence, and of superior gifts that place him today in the 
first rank of concert organists. He is an artist who will do the greatest honor to his Country.”—HENRI 
LIBERT, Organist at the Basilica of St. Denys, Professor at Fontainebleau Conservatory, Professor at Paris 
Conservatory. 


“An organist of the first rank. He has a technique capable of mastering at sight any and all difficulties; his 
interpretation shows perfect musicianship; his style assures him an enviable place among virtuosos.’—LOUIS 


VIERNE, official Organist at the Cathedral of Notre Dame de Paris. 


“THE PASSACAGLIA AND FUGUE IN C MINOR TOOK THE LISTENERS UP INTO HIGH REGIONS 
BY SHEER POWER AND GRANDEUR. THE FIFTH TRIO-SONATA WAS A MIRACLE OF DAIN- 
TINESS AND GRACE. THE CHORALE PRELUDES HAD THE TENDERNESS AND DIGNITY OF 
ETERNAL GOODNESS.”—ISABEL MORSE JONES in Los Angeles Times. 
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D. ROBERT SMITH 


who temporarily gives up teaching music to help 
teach the axis a thing or two 


D. Robert Smith 

® as the first organist to send T.A.O. a 
photo of how an organist looks in navy 
uniform rates mention of the facts here, as 
we still wait impatiently to give the same 
courtesy to the first organist supplying 
similar facts and photo in army uniform. 

Mr. Smith earned his B.S. in Indiana State 
Teachers College in 1935, his M.Mus. in 
DePauw University 1937, and his A.A.G.O. 
in 1934. His organ teachers include Dr. 
Courboin and Marcel Dupre. The College of 
Puget Sound, on whose faculty he has been 
for the past six years, has granted him 
leave of absence, as has also the First Meth- 
odist Church, also of Tacoma, Wash. 

He completed his training period in the 
San Diego Naval Training Station and is 
now a Specialist First Class assigned to duty 
in the Eleventh Naval District Chaplain’s 
office, serving under Capt. H. W. Dyer, 
U.S.N. 

He's in the Army Now 

@ "I graduated [from the Army Music 
School} about two weeks ago and received 
orders to stay here as a faculty member— 
so now I am a warrant officer, teaching 
future band leaders. Quite different from 
what I had expected,” writes William Strick- 
land, formerly of New York City. The 
Army waxed generous and allowed Mr. 
epee to play a recital early in August 
in the National Cathedral, Washington, D. 
C., and Glenn Dillard Gunn gave it an 
excellent review of 10” in a Washington 
paper. 

“In the Chapel here at Reception Center 
{Camp Wolters, Texas} we have a 30- 
minute organ program every evening. It is 
sort of a meditation time and sometimes we 
have someone sing, or read a poem or Scrip- 
ture. The attendance has not been too en- 
couraging. The Chapel almost joins the 
hospital, so some of the patients can come. 
We use three organists; Pvt. Ralph Daniels, 








63 Years 


of 
Unchallenged 
Leadership 


J. C. DEAGAN, Inc. 
Chicago 














THE AMERICAN ORGANIST 


Pvt. John Huston, and I share the work, as 
well as the Sunday services. 

“Our work is getting heavier and promises 
to be even more so; we don’t really have 
the time to practise for the programs as we 
should, so they are just periods of quiet 
music, occasionally working up to ff. It is 
8:00 when it is over and is getting dark 
by that time; the effect is very attractive. 
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The music ranges from Bach to modern, 
a Franck, Widor, Dupre, Vierne, 
Karg-Elert, Reger, etc. We try to reach 
some through an old favorite hymn, and 
some through good music, 

“Have you ever thought of publishing the 
names and addresses of organists in the 
service? I know of some I would like to 
locate, and someone might even want to 
locate me.”” Which brings up to date the 
report from Sgt. John Rodgers. 

ANYBODY WANT IT? 
Sgt. Rodgers’ suggestion is all right with 
T.A.O. Anybody else want it done? 

Sgt. John I. Rodgers, Detachment Medical 
Dept., Reception Center, Camp Wolters, 
Texas. 

Pvt. Charles W. McManis, Co. C., 89th 
Inf. Tng. Btn., Camp Roberts, Calif. (An- 
other very live wire, if any of his friends 

want to discuss organ-building or anything 
else with him.) 

Perhaps a word of caution: These men 
in the service are hard driven all day long, 
and while they enjoy receiving letters from 
old friends, it may be another matter to 
find the time & energy to write letters 
themselves.— ED. 

Used Organs and Parts 

@ are available for immediate disposal by 
the Tellers Organ Co., Erie, Penna., as 
follows: 

Electro-pneumatic 4m console equipped 
for 56 stops, 24 couplers, 30 combons. 

One-manual Johnson organ of 9 stops. 

One-manual Derrick-Felgemaker organ, 2 
stops. 

A practically new 4-stop church unit 
organ, 

A 7-stop pneumatic church organ. 

A 3m theater organ, 21 sets of pipes, 
Harp, voiced on low wind. 

A 2m & pedal Wilcox & White harmon- 
ium. 

One-manual Aeolian Grand _ player-har- 
monium with player rolls. 

The Tellers Organ Co., now doing war 
work, wants to dispose of the foregoing 
materials to make more room for urgently 
needed war production. 

October Events 

® Cleveland: Walter Blodgett begins his 
recitals on Sundays with the Cleveland Mu- 
seum of Art Oct. 4, at 5:15, and Oct. 7, 
8:15, plays the first of his monthly series 
there. 

New York: Willard Irving Nevins be- 
gins his weekly choirmaster course in the 
Guilmant Organ School Oct. 7, students ad- 
mitted for this course alone if desired. 
Organ and theory classes resume on the 
same date. Annuai G.O.S. Alumni dinner 
Oct. 19. Mr. Nevins’ first musicale of the 
season in the First Presbyterian will be 
Mendelssohn’s ‘“‘Elijah,’’ Oct. 25, 8:00. 

E. Power Biggs Broadcasts 

® Columbia network is now presenting 
nation-wide 30-minute Sunday recitals played 
by Mr. Biggs on the 3-25 Aeolian-Skinner 
in the Germanic Museum, Harvard Uni- 
versity, at 9:15 a.m., e.w.t. Stoplist, photo, 
and analysis will be found in March 1938 
T.A.O. The first ten recitals are presented 
by the University through a special gift of 
Mrs, Elizabeth Sprague Coolidge. The Oct. 
25 program will be the premiere of Richard 
Arnell’s new Sonata. 
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Hugh McAmis 
April 11, 1899 - Aug. 19, 1942 

@ The sudden death of Hugh Mc- 
Amis hardly two weeks after his enlistment 
at Camp Wolters, Texas, came as a severe 
blow to all who were his personal friends. 
There was something superbly fine about him 
as a man and gentleman. 

He enlisted Aug. 6, was sent to the camp 
hospital Aug. 16, and died Aug. 19, in the 
presence of his mother and sister, his only 
survivors, and of the chaplain for whom he 
was to work in the army, and two warm 
friends and admirers, Pvt. John Huston and 
Sgt. John Rodgers, both organists and both 
serving in Camp Wolters. 

Mr. McAmis was bern April 11, 1899, in 
San Antonio, Texas, finished highschool 
there, and then entered the Guilmant Organ 
School, earning his postgraduate certificate in 
1920 and his F.A.G.O. in 1921. He then 
went to Paris to study in the Fontainebleau 
School, winning the second Grand Prize in 
1922 and teachers diploma in 1924. His 
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organ teachers were Dr. Wm. C. Carl in 
America and Bonnet, Libert, and Widor in 
Paris. He studied theory with Clement R. 
Gale, Warren R. Hedden, and Nadia Bou- 


langer. 

In 1918 he became organist of Beck 
Memorial Church, New York City,  re- 
linquishing it to go to Paris, first in 1922, 
again in 1924. The Paris visits were re- 
ported by Mr. McAmis in four T.A.O. ar- 
ticles: Vierne in Notre Dame, December 
1923; Organs in Rouen, September 1924, 
enlivened by his experience in playing the 
postlude at one of the services for the or- 
ganist of the church who happened to be 
Marcel Dupre’s father; St. Gervais Organ, 
December 1924; and Modern Ideas in Paris, 
March 1932. 

While in Paris Mr. McAmis served as 
organist of St. Luke’s Chapel; returning to 
America in 1926 he was appointed municipal 
organist of San Antonio, Texas, closing his 
first season with his 68th recital there on 
June 26, 1927. After another year of such 
work he decided the career of municipal 
organist was not to his liking artistically, 
so he established himself in New York City, 
made friends wherever he went and became 
especially friendly with a selected group of 
the City’s finest organists, biding his time 
patiently until the kind of an opening he 
wanted would turn up. And it did in 1929 
when he was appointed to All Saints Epis- 
copal, Great Neck, Long Island, an exclusive 
congregation in a wealthy suburban section 
that was exactly suited to his taste. But his 
nose did not turn up; he remained the 
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perfectly poised gentleman and man, as much 
at home with common humanity as he was 
when entertained and entertaining in the 
homes of millionaires. He interested some 
of these wealthy people not only in adding 
a second organ to All Saints but in installing 
organs in their own homes, and he was 
invariably their choice for organist. 

In 1933 he was appointed director of the 
Great Neck Woman’s Club Choral Society, 
adding the Munsey Park Choral directorship 
in 1934, in which year also he installed his 
own 3-32 Moller in his new studios on 73rd 
Street, New York, for greater convenience 
in teaching his growing class of organ pupils. 
Typical of Mr. McAmis is the record that 
he did not choose to play the opening re- 
cital himself but gave that honor to Virgil 
Fox who played for a select audience on Dec. 
5, 1934. March 1935 T.A.O. records the de- 
tails of the studio organ; it was later moved 
to Great Neck for the rather lavish new 
building of the Great Neck Woman’s Club, 
Mr. McAmis having decided that maintain- 
ing a studio in New York and continuing 
his teaching activities there were less attrac- 
tive than his church, choral, and _private- 
recital work in Great Neck. 

He was spending the past summer with 
his mother and sister (he remained a bache- 
lor) in their Texas home when the war 
drew so close as to be unavoidable, so he 
enlisted at Camp Wolters where he was sure 
of being among at least a few friends and 
being assigned work suitable for a man of 
his capacities. How does the army treat such 
men as he? Sometimes roughly, sometimes 
handsomely. It treated Mr. McAmis well. 
Quick death cannot occur like this without 
an autopsy, and then it was revealed that 
the malady was fatty degeneration of the 
liver, which, we are informed, would have 
been fatal even had it been known a year 
earlier. 

“If it had been possible to discover the 
trouble, which it rarely is, still nothing could 
be done; he had the best care the hospital 
could offer, from the highest Colonel on 
down. Perhaps it is well that the end came 
quickly, as he was talking to his mother till 
about two or three hours before he died. I 
can’t say what a great blow it has been to 
us all.” 

In print he leaves one organ composition, 
Dreams, published by H. W. Gray Co. in 
1929, and two anthems, ‘‘Benedictus es 
Domine” (Galaxy) and “O Lord support 
us” (Schirmer). Would it not be a warm- 
ing tribute for all his friends in the organ 
world to play his Dreams as a prelude at 
some suitable Sunday service, preferably 
without public announcement of the reason? 
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I wish I might say what kind of a man 
he was. Tall (around 6’), dark hair, hand- 
some but thoroughly a man. Soft spoken 
with just a trace of Southern accent. The 
soul of courtesy to everybody, friend and 
stranger alike. A thoroughly polished gentle- 
man but every inch a man. They don’t come 
any finer than Hugh McAmis.—T.S.B. 
Open-Air Recitals 
@ James S. Constantine gave a series of 
weekly half-hour preludial recitals for the 
University of Virginia’s summer vespers at 
Charlottesville; “the weather this summer 
was very favorable and only two programs 
had to be taken in-doors.” The organ, a 
3m Moller, is one of the few out-door instal- 
lations in America. The programs arrived 
too late for the current issues but here are 
the Americans works used: 

G.W.Andrews, Con Grazia; Sunset Shadows. 
Sowerby, Rejoice Ye Pure in Heart 

Jepson, Pastel 

Bingham, Roulade 

Harmonies of Florence (complete) 
Noble, Rockingham Prelude 
Gaul, Fantasy on Easter Kyries 
G.W.Andrews, Aria D 
Edmundson, Where Cross Crowded Ways 
Seely, Arabesque 
Macfarlane, Evening Bells 
Bingham, Pastoral Psalms (complete) 
Kinder, Caprice 
Burdett, Toplady Meditation 
Work for Army Chapels 
@ The National Academic Cap & Gown Co., 
Philadelphia, reports that during the past two 
years it has been cooperating with the Chief 
of Chaplains office, of both army and navy, 
and by request has “designed and submitted 
for their consideration, altar covers, pulpit 
and lectern hangings, for all the chapels of 
both the army and navy.” The Company 
also submitted brass altar sets, consisting of 
candlesticks, crosses, vases, and crucifixes, 
and communion sets and field sets. “All 
these articles, submitted for their considera- 
tion, were accepted and adopted by them, 
and our Company has been honored with 
contracts.” 

National Academic is well known to the 
church world for its vestments for both choir 
and clergy. Backed by its recent cooperation 
with the proper authorities in the army and 
navy, it is glad to be of service in supplying 
authentic information wherever the need 
arises for correct equipment in the army and 
navy tradition. 

Miller's Book Wanted 

® George Blake, 302 Ridge Road, Cedar 
Grove, N.J., wants to buy a copy of Miller’s 
Recent Revolution in Organ Building. 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 

















WAR HITS A SIXTH ISSUE 


Claire Coci 
@ has been appointed to substitute for Arthur 
Poister on the faculty of Oberlin Conserva- 
tory during his service in the army. Miss 
Coci’s teaching will not interfere with her 
concert tours. 


Dr. Albert Riemenschneider's 

® new edition of the Bach Schuebler 
Chorales has been published by Presser and 
will soon be ready for distribution. Fuller 
details will be published in these pages when 
a copy is received for review. Readers 
familiar with Dr. Riemenschneider’s edition 
of the Bach Orgelbuechlein (Ditson) will 


await the new volume with keen anticipation. 


Petrillo Dictates 

@ Once again the American (?) Federation 
of Musicians, by following Petrillo’s dicta- 
tion, earns the contempt of every free Ameri- 
can. Two new counts: 1. Union musicians 
won't be allowed to record a patriotic song 
for use in the November United War Fund 
campaign; 2. The broadcasts of the Cincin- 
nati Conservatory are ordered off the air— 
they are not members of the union and ac- 
cordingly are not contributing to Petrillo’s 
salary. 
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University of Akron 

@ At the summer festival late in August 
Dr. Bethuel Gross directed six concerts, one 
of them an organ program by his pupils: 
Doris Brooks, Betty Johnson, Robert Osmun, 
and Jack Watt. 


City College Program Booklet 

®@ The final booklet in the series of organ 
recitals in the College of the City of New 
York has been prepared. It covers from the 
40lst to the 428th programs by Dr. Charles 
Heinroth, Dec. 1, 1940, to April 8, 1941. 
The final program: 

Dvorak, In Nature Overture 

Malling, Gethsemane 

Maleingreau, Praetorium Tumult 

Wagner, Good Friday Spell 

Dethier, The Brook 

Mendelssohn, Spring Song 

Franck, Chorale Am 


Unpleasant—but Must Face Facts 

@ Mr. Hitler’s friends in American labor 
unions retarded war production between 
Jan. 1 and July 31 by strikes that lost 
1,130,678 man-days of work, says the War 
Labor Board; “295,734 workers violated no- 
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AST PROGRAM 


Special Content 


@ LAURENCE DILSNER 
Lutheran Church, Asbury Park, N. J. 

Bach, Three Choralpreludes 

Clerambault, Prelude 

Handel, Water Music: Air 

Gluck, Orpheus: Melody 

Debussy, Romance 

Saint-Saens, Nightingale & Rose 

Nevin, Will o’ the Wisp 

Noble, St. Anne Choralprelude 

@ MARY ALBERTA DOGLIO 
Blessed Sacrament, Hollywood 

Yon, Son.Romantica: Int. & Allegro 








Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 


BROOKLYN, N. Y. 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 
Ann Arbor 














Joseph W. Clokey 


Dean of the 
COLLEGE OF FINE ARTS 


Miami University 
OXFORD, OHIO 














THE AMERICAN ORGANIST 


Guilmant, Cantilene Pastorale 
Ravanello, Prayer 
Bach, Prelude & Fugue Cm 
Guilmant, Sonata 2 
Yon, Christmas in Sicily 
Boex, Marche Champetre 
Yon, Concert Study 1 
@ ROWLAND W. DUNHAM 
University of Colorado 
Boellmann’s Gothic Suite 
Baumgartner, Idyll 
Best, Christmas Fantasia 
Wagner, Prize Song 
Lemare, Pastorale 
James, Fete 
Grieg, Sarabande & Gavotte 
Jongen, Chant de Mai 
Edmundson, Cortege & Fanfare 
This was the third in a series of nine 
recitals by Dean Dunham and Mr. Hilty in 
the University’s summer series. 
@ EVERETT JAY HILTY 
University of Colorado 
Bubeck, Fantasia 
Bach, Siciliano; 
Handel, Aria 
Schumann, Sketch Df; Traumerei; Sketch C 
Russell-j, Bells of St. Anne de Beaupre 
Traditional, Volga Boatsong 
Karg-Elert, Legend of Mountain 
Yon, Pedal Study 
This was the first of the University’s 
summer series—in which American composers 
appeared 18 times. 
® MARCUS NAYLOR 
First Presbyterian, Warren, Pa. 
Hollins, Concert Overture Cm 
Bach, Our Father Who Art 
Purcell, Trumpet Voluntary 
Mozart, Adagio D 
Renzi, Toccata 
Bedell, Impromptu-Caprice 
Coke-Jephcott, Nocturne 
Petite Scherzo Symphonique 
Schubert, Moment Musicale 
Vierne, 5: Finale 
® HUGH PORTER 
Juilliard School of Music 
Purcell, Trumpet Tune 
Clerambault, Prelude 
Handel, Con.4: Allegro 
Bach, Fantasia & Fugue Gm 
Brahms, Three Choralpreludes 
Sowerby, Comes Autumn Time 
Bingham, Roulade 
Widor, 6: Allegro 
® DR. HENRY F. SEIBERT 
Atonement Lutheran, Asbury Park 
Bach, Five Choralpreludes 
Reubke, Sonata: Grave. 
Handel, Largo 
Yon, Concert Study 1 
® LAUREN B. SYKES 
University Church, Seattle 
Purcell, Trumpet Tune 
Handel, Con.1: Andante 
Boccherini, Minuet 
Bach, Fugue Gm 
Dupre, Vepres du Commun 
Choveaux, Prelude Improvisation 
Vicrne, 1: Finale 
Kinder, In Springtime 
Liszt, Liebestraume 
Sykes, Scherzo 
Dunham, Prelude on Holy Ghost 
Becker, Toccata 


Anna Magdalena March. 


More Presbyterians 

@ 2,040,492 persons are now members of 
Presbyterian churches in America, 27,245 
more than last year. 
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War Restricts Gratis Copies 

@ j. B. Cramer & Co., London, is con- 
tinuing publication of new organ music but 
wants its American friends to know that 
war conditions now make it impossible to 
submit specimen copies to prominent recital- 
ists throughout the world, as was formerly 
the practise. 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 


Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 


New York CITY 








Special course in 
Organizing and Training Junior Choirs 














Clarence Dickinson 
MUS. DOC. 
CONCERT ORGANIST 
Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 


Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 


Charles H. Finney 


A.B., Mus.M., F.A.G.O. 














DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 


Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 














Boy Sherr Training 
Herbert Grieb 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 














DIRECTOR OF MUSIC 
Radio station WBRC 


Birmingham — Alabama 


Frank B. Jordan 


M. Mus. 














Drake University 


Des MOINES IOWA 




















Laurence H. Montague - A. A.G.O. 


Recitals which display the organ», and appeal to the people. 


North Presbyterian Church 


* Buftalo, New York 
































eR ETE EP SET TSE ANON EM RP IC OEE E 





1942-25-10 


Kilgen Organ Co. Contracts 

® Though engaged in war production the 
Kilgen Organ Co. of St. Louis, Eugene R. 
Kilgen president, announces the opportunity 
for the employment of a few more organ 
workmen in his Company’s war work, Mr. 
Kilgen has found that for the type of work 
now being done, “‘a really skilled individual 
is the man who has been building organs,” 
adding that “‘by this time we have employed 
over 70% of our former employees of Geo. 
Kilgen & Son.” 

Mr. Kilgen announces the following in- 
stallations completed since the last report in 
these pages: 

Atwood, Kans.: Sacred Heart Church, 2m 
installed in the choirloft, already dedicated. 

Chicago: First Reformed of Englewood, 
a 3-38, contracted for more than a year ago, 
now installed in two chambers in the choir- 
loft, Great enclosed with Choir, Deagan 
Chimes; stoplist in these or later columns. 

Childress, Texas: First Presbyterian, 2m, 
entirely expressive, installed during August. 

Columbia, S.C.: St. Peter’s Catholic, a 2-20, 
completely expressive, installed in the choir- 
loft, Deagan Chimes; stoplist in these or 
later columns. 

Gallatin, Tenn.: First Baptist, 2m _ in- 
stalled in a.chamber adjoining the chancel. 

Glendale, Ohio: St. Gabriel's Catholic, 
2m installed during August. 

Kosciusko, Miss.: First Methodist, 2m, 
aed expressive; dedication early this 
all. 

Lake George, N.Y.: Church of Sacred 
Heart, 2m, completely expressive, installed 
in the choirloft. 

Queretaro, Mexico: Sacred Heart Catho- 
lic, a 2m, to be dedicated this fall; because 
of prevailing war conditions it took nine 
weeks to deliver the organ over the principal 
freight lines from St. Louis to Queretaro. 
Southampton, N. Y. 
® First Presbyterian dedicated its new organ 
Harp in a special service Aug. 23; the Harp 
was installed by Gustav F. Dohring, of 
Hillgreen-Lane New York office. 

Spring Lake, N. J. 

® Pietro A. Yon was guest recitalist Aug. 
23 for the dedication of the organ in St. 
Margaret's Church. Mr. Yon also accom- 
panied two soloists he took with him from 
St. Patrick’s Cathedral, New York. 


Orchestral Prize 

®@ Cleveland Orchestra offers $1000. for an 
orchestral work, not longer than 15 minutes, 
not published, never performed; closes Jan. 
2 full details from the Orchestra, Cleveland, 
Ohio. 
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WAR HITS A SIXTH ISSUE 


Your Potential Audience 

@ “A domestic servant, department-store 
worker, law student, fashion model, printer, 
barber, presser, stock-clerk, dental hygienist, 
service-station attendant, housewives, clerks.” 
Believe it or not, these people not only will 
go to hear programs of enjoyable music but 
they also pay to study it. They were all in- 
cluded in the music courses of the Juilliard 
summer school last year. Could it be that 
our organ-recital programs are much _ too 
severe, to the point of being almost uninter- 
esting. 

Composition Prizes 

© Composers Press Inc., 853 Seventh Ave., 
New York, offers two publication awards, 
one for a quintet (flute, oboe, clarinet, horn, 
bassoon), the other for an anthem in English 
for mixed chorus, not longer than 7-minutes 
performance time. Closes March 1; re- 
stricted to native-born Americans. 
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S. P. A. M. Prize 

® Society for Publication of American Music, 
115 West 73rd St., New York, is again 
examining chamber-music manuscripts by 
native or naturalized Americans, the reward 
to be publication. Works must be for not 
more than six instruments but the Society 
is particularly interested in sonatas for a 
solo instrument and piano. Entries close 


Oet; ES: 

Peabody Scholarships 

® Scholarships providing three years of 
study were again offered by Peabody Con- 
servatory, examinations late in September. 
Organ scholarships are restricted to those 
not over 25 years old. Number of scholar- 
ships awarded depends upon the talent avail- 
able; awards are made on a basis of talent 
rather than training. Winners must be able 
and willing to take the full course of studies 
prescribed for them. 
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A ONE OPERATES the Wicks combination system, a thought 

could well come to mind that some invisible force moves the 
tablets or knobs. When the pistons are pushed, the stop controls 

‘ move silently and automatically, by electricity, at the organist’s 
bidding. Movement of the console stops is by remote control, the 
setting being done at the keyboard. 
The accompanying illustration shows the setting or recording 
mechanism. It is designed to give lasting service. Steel mount- 
ings and laminated fibre eliminate fragile parts. Atmospheric 
variations, or changes in temperature will not affect its faithful 
operation. This apparatus is usually installed in the organ cham- 


Manual, master, or general pistons, are all available in a Wicks. 


* * Highland, Illinois 
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Lauren B. Sykes 

@ has been appointed music director for the 
First Methodist, Portland, Oregon. A 3m 
Estey is being installed. Mr. Sykes will 
have a quartet of soloists and an adult 
chorus of 60; Frederick Brainerd will con- 
tinue to play the organ. 


Organ 107 Years Old 

® The Methodist Church, South Hadley 
Falls, Mass., has moved its organ from the 
front of the auditorium to the side wall 
where a new choirloft will be constructed. 
The organ was completed in 1835 in the 
Edwards Church, Northampton, was re- 
modeled in 1852, and sold to the present 
owners in 1864. 
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Reginald Stewart 

© recently appointed director of Peabody 
Conservatory has been chosen to conduct the 
Baltimore Symphony Orchestra which is be- 
ing increased to 90 players with the City 
supplying $50,000., donors adding $62,000.; 
it is estimated that the 20-weeks minimum 
of concerts will bring the total funds up to 
$185,000. for the year. 





it can be pubited in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


@ Like the war? No? Nobody in the organ 
world does. But it’s here and has to be 
fought until it is won. And the winning 
is hitting every living thing in America, 
including these pages. This column for 
the present will be compelled to abandon the 
former practise of publishing all the pro- 
grams each month for those playing regular- 
ly every week, but will select the most in- 
teresting one or two of the four or five 
monthly programs for inclusion here, being 
content to merely mention the dates of those 
not included. We hope all those giving 
recitals will plan well enough ahead to have 
their programs in our office on time for 
this column.—Ep. 
@ HAROLD G. FINK 
Fordham Lutheran, New York 
Oct. 25, 8:15, Wedding Music 
Wagner, Lohengrin Prelude 
Bach, Con. G: Allegro; Presto. 
Demarest, Cantilena Af 
Bach, Sonata Dm 
Cello Suite 6: Gigue 
Karg-Elert, Savoyard 
Hollins, Intermezzo Df 
Wagner, Dreams 
Borowski, Adoration 
Cottone, Love Song at Twilight 
Karg-Elert, Reed-Grown Waters 
Schubert, Ave Maria 
Mendelssohn, Wedding March 
The junior choir will sing Wagner’s 
“Wedding March’ music from Lohengrin, 
Barnby’s “O perfect love’; a soprano will 
sing d’Hardelot’s “Because,” Malotte’s 
“Lord's Prayer.” An offering will be taken 
for Red Cross benefit. 
@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Oct. 18, 4:00 
Stanley, Voluntary Em 
P.E.Bach, Solfeggio 
J.C.Bach, Gavotte Cm 
Martini, Saraband; Ballette. 
Bach, Prelude & Fugue Fm 
Reubke’s Sonata 94th Psalm 
Bidwell, Evening Idyll 
Loud, Thistledown 
Cole, Rhapsody 
Mr. Murphree gave recitals Sept. 14 & 16 
in Gadsden and Birmingham. 
@® THOMAS H. WEBBER 
Idlewild Presbyterian, Memphis 
Oct. 25, 4:00 
Mozart, Magic Flute Overture 
Bach, Gavotte Bm 
Edmundson, All Through the Night 
Liszt, Fantasia on Bach 
Rachmaninoff, Melodie E; Serenade; 
Prelude Gm 
Russell-j, Citadel at Quebec 
Palmgren, May Night 
Vierne, Divertissement 
Mulet, Thou art the Rock 
Cecil C. Neubecker 


@ of Fond du Lac, Wisc., has been appointed 
to the Second Congregational, Beloit, Wisc. 
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(*See advertisement elsewhere in this issue.) 
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T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone un 


R—RANK: A set of pipes. 
S—STOP: 


B—BORROW: A second use 


H—Harmonic r—reeds 


I—CelestIal 


T—Trombone 
U—RUeckpositiv 


d—double 

f—flat “—diam. of 
fr—free reed ‘—pitch of 
h—halving on pipe in th 


SCALES, ETC. 


4 3/4 x 5 7/8. 
14”—Diameter of cylindrical p 
41—Scale number. 
42b—Based on No. 42 scale. 
46-42—46-scale at mouth, 42 at 


2/3rd that of the mouth diamete 
2/9m—Mouth-width covers 

circumference of pipe. 
1/4u—Mouth cut-up is 1/4th. 
17h—Scaled to halve on the 17t 


Order in which details are 
Dynamic strength, wind-pressure, 
details, number of pipes. 


notes in the bottom, tenor, 


upper, and high octaves of th 
board; top c* is still above th 


CC-8’. C-4',  cl-2’. 





der one 


control, one or more ranks of pipes. 


Console mechanism control- 
ling Voices, Borrows, extensions, etc. 


of any 


Rank of pipes (Percussion excluded). 


P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mce—middle C* 
F—Fanfare o—open 
G—Great pf—prepured for 


rs—repeat stroke 


L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


V—Positiv t—tin 
Y—Sanctuary t—triple 

VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
ce-—copper w—wood 
ce—cylinders wm—wood & met. 
ec—cres. chamber z—zine 


“—wind pressure 


pipe 
lowest 
e rank 


4.12x5.14—Size of wood pipe in 16th- 
| inch fractions, thus 4 12/16 x 5 14/16, or 


ipe. 


top. 


2/3t—Tapered to make top diameter 


r. 


2/9th of 


h note. 


Dynamics indicated from ppp to fff. 


listed: 
scale, 


*b, t, m, u, h refer to any specified 


middle, 
e key- 
e high 


octave but need not be considered here; 

each octave begins on C and ends on B. 
CCC-16’. 

3-6", cf-3", 


c?-1’, 























FERRIS, Isabel Dungan 
Wiison College, Chambersburg, Pa. 

FINNEY, Charles H.* 

FOX, Virgil (in armed forces) 

1316 Park Ave., a, Md. 
GILBERT, Harold W., Mus. Bac.* 
SLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

rote New York. 

GOLDSWORTHY, Wm. A.* 

234 East Tk St., New York City. 
GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HOLLISTER, Horace M.* 

HOVDESVEN, E. Arne* 

JORDAN, Frank B., M.Mus.* 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland, Ohio. 
LaBERGE, Bernard R 

2 West 46th St., — York City. 
LOCKWOOD, Charlotte 

Sunnybrook Road, — re. N.J. 
LOUD, John Hermann, F.A.G 

Recitals, Instruction; 

Park Street Church, Boston (1915): 

9 Denton Road West, Wellesley, Mass. 
MARSH, William J. 

600 Taylor St., Fort Worth, Texas. 
ag Alexander, Mus.Doc. 

Box 87, Princeton, N. 

MIRANDA, Max Garver, B. M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, III 
Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., Ao Fg 

POISTER, Arthur (in armed forces) 

berlin Conservatory, Oberlin, Ohio. 

POLLAK, William T., Mus. Doc 

PORTER, Hugh 
99 Claremont Ave., New York. 

RICHARDS, G. Darlington* 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SCHAEFER, Theodore* 

SCHREINER, Alexander* 

1283 East’ So. Temple, Salt Lake City, Utah. 

SCHWAB, Harold* 

SCOTT, George Larkham* 


SEIBERT, Henry F., Mus.Doc. 
Lutheran Church of the Holy Trinity 


Central Park West, at 65th Street, "haw York. 


SIMON, Ernest Arthur* 
SMITH, Melville* 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 
WEINRICH, Carl 
135 Morse Place, Englewood, N. J. 
WELLIVER, Harry, Mus.M.* 


WHITE, Ernest 

145 West 46th St., New York. 
WING, G. Russell, M.S.M.* 
YON, Pietro A. 

853 Carnegie Hall, New York City. 


ZEUCH, Wm. E.* 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 








GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 


SCHOOL OF SACRED MUSIC 
Broadway & I20th St., New York City. 


WESTMINSTER CHOIR COLLEGE 
Princeton, N. J 








PUBLIS 


AMSCO MUSIC PUB. CO. 

1600 Broadway, New York City 
BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., vl York City. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 


HERS 














VEST MENT 8S 








NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston, Mass. 
New York: 4 East 53rd St. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada. 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
New York: | East 42nd St. 
Philadelphia: 3729 North l0th St. 
REUIEK OKGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois. 








ARCH IT ECTS 








BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 








CUSTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, penne yearly 

contracts; Blowing plants installed; etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 




















EQUIPMENT 
Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 


1770 Berteau Ave., Chicago, 
Electric-Action. see Reisner 
MAAS ORGAN CO., LTD., Chimes . 
3015 Casitas Ave., Los Angeles, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
"“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
PIPE ORGAN Service Co., 
3318 Sprague St., Omaha, Neb. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 


mMartford, Conn. 








T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond ann Island, New York, N. Y. 
BARNES, Dr. 

1112 S. Wabash ate Chicago 
DIGGLE, Dr. Roland 

260 §. Citrus Ave., Los Anaeles, Calif 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 














CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 
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LA BERGE orcGan CONCERTS 
2 WEST 46th STREET « NEW YORK 












